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Posb My3bIKaJIBLHBIX MeTa(op B POKAECTBEHCKOM MOBECTH
Y. Iukkenca «CBep4yok 3a oyarom»

CraTbsl OCBSIIEHA UCCIIEJOBAHHUIO POJIM MY3bIKAIBHBIX MeTaop B OHOM M3 CAMBIX W3BECTHBIX npon3BeneHuit Y. JIuk-
keHca «CBepuok 3a odarom». B pesynbrare JIMHTBHCTHYECKOro aHain3a ObUla BBIAENCHAa JIOMHHAHTHas Meradopa «3BYyKH
CBepuKa — My3bIKa» U BTOpOcTeneHHble MeTadophl: «Kurenne yaifHuka — My3bIkay, «boi 4acoB — My3bika», «CKpHII TeIeru —
My3bIKay, «["onoca mmozei — My3bIkay». Bpu1o 0OHapy»XeHO, 4To MO00HbIE MY3bIKaIbHBIE METa(OphI OTIMYAIOTCS PA3HOOOpa3HOI
CTPYKTYPOH: HCHIOJIb3YIOTCSI OPUTMHATIBHBIE ¥ CTEPTHIE, IPOCTHIE U IBYXCIIONHBIC MeTaQOpBbl, OCTIOKHEHHBIE SIIUTETaMU M MY3bI-
KabHOW TepMuHONorueil. [Tonaraem, 4To Takue MeTadophl MO3BONISIIOT CO3/1aTh €AMHBII MOHOIHT CKa309HOrO TIOBECTBOBAHUSL.
OcHoBHas MeTadopa «3BYKH CBepYKa — My3bIKay ITOCTPOEHA Ha apXeTHIIe ¥ IMEeT 0c000e CHMBOIIMYECKOe 3HAUCHHE, OHa Iiepe-
JlaeT JIOMAIllHHI YIOT, CeMeiHOe cyacThe, JTF000Bb M BEpHOCTh. My3bIKalIbHBIE MeTaQOopHIecKre 00pa3bl POTHBOIOCTABICHBI
HEMY3BIKAJILHOMY 00pa3y 3JI0r0 MpojaBna Urpymek TekIToHa, KOTOPBIH IBITaeTCs BHECTH pasiiajl B CHOKOHHYIO U CUACTIIMBYIO
JKM3HB TJIaBHBIX repoeB. [lomaraem, uro Tem cambiM Y. JInKkeHC 00HaXKaeT YpOIHBOCTD €T0 AYIIH.

KitroueBblie ciioBa: My3sIkanbHas Meradopa, CHMBOIN, JOMHHAHTHasE MeTadopa, BTOPOCTEIIeHHass MeTaopa, OpHUTrH-
HaybHas MeTadopa, crepras Meradopa.

Olga Sergeevna Kamysheva
Shadrinsk

The Role of Musical Metaphors in Ch. Dickens’ Christmas Story
“The Cricket on the Hearth”

The article is devoted to the study of the role of musical metaphors in one of the most famous works of Charles Dickens
“The Cricket on the Hearth”. As a result of linguistic analysis, the dominant metaphor “Sounds of a cricket — music” and secondary
metaphors “Boiling kettle — music”, “The chime of the clock — music”, “The creak of the cart — music”, “People's voices — music”
were singled out. According to the investigation such musical metaphors are distinguished by a diverse structure: original and trite,
simple and two-layer, metaphors complicated by epithets and musical terminology are used. We believe that such metaphors make
it possible to create a single monolith of fairy tale narration. The main metaphor “Cricket sounds — music” is built on the archetype
and has a special symbolic meaning, conveying home comfort, family happiness, love and fidelity. Musical metaphorical images
are opposed to the non-musical image of the evil Tackleton, who is trying to bring discord into the calm and happy life of the main

characters. We believe that in this way Ch. Dickens exposes the ugliness of his soul.
Keywords: musical metaphor, symbol, dominant metaphor, secondary metaphor, original metaphor, trite metaphor.

My3bIkanbHbIe MeTaOpsl MOT'YT BCTPETHUTHCS B
MI000M XyHOXKECTBEHHOM Ipou3BereHuH. [lpu 3Tom
OHH (PyHKIMOHUPYIOT M0-pa3HOMY. B HEKOTOpBIX City-
Yasx Mof00HbIe MeTadOpbl BBHICTYMAIOT KaK INTPHXH,
KOTOpBIE TOJIBKO NMPUAAIOT SKCIIPECCUBHBIN OTTEHOK I10-
BECTBOBAHHUIO. B pyrux ciydasix My3bIKaJIbHbIE METa-
(OpHI peanu3yroTcs Ha IPOTSHKEHUH BCEro IPOoU3Bee-
HHUSL, IOMOTasi PACKPBITH CIOKET U 3aMBICEN aBTOPA.

OnmHMM W3 TakWX MPOW3BEACHHUHN SBISIETCS W3-
BECTHAas1 pPOXIECTBEHCKas nosecTb Y. JIMKkeHca
«CBepYoK 32 09arom».

Llens naHHOM CTaThU — UCCIEAOBATH POJIb MY3blI-
KaIbHBIX MeTadop B ciokere moBectd Y. JlukkeHca
«CBepYoK 32 09arom».

JlaHHas Lenb MpernoaraeT peleHne cieayro-
WX 3a1a4:

1. Beimenuts My3BIKadbHBIE METa(QOpHI B TOBE-
ctu Y. lukkenca «CBEpUOK 32 09aroM.

2. OnpenenuTth TOMHUHAHTHYIO U BTOPOCTEIICH-
HbIE MeTa(hOpHI B TAHHOM IPOM3BEICHHUH.

3. TIpoaHanu3upoBaTh My3bIKaJIbHBIE MeTa(OPHI,
oOparmasi BHUMaHHE Ha CIICU(PHUKY X CTPYKTYPEI.

4. OOBACHUTD OCOOEHHOCTH (YHKIMOHHPOBA-
HUSL ¥ POJTb MY3BIKQJIBHBIX MeTadop B HCCIEAYEMOM
TIPON3BEACHHUH.

B kauecTBe METONOB HCCIEIOBAaHHS HCIOIb3Y-
I0TCS. METOJI TIPSIMOil BBIOOPKH, METOJ, KOHTEKCTYalIb-
HOT'O aHaJlu3a, ONUCATEIbHBIA METO/.

PoxnecrBenckas moects Y. ukkenca «Caep-
YOK 3a oyarom» Obuia onyOnukoBana B 1846 romy u
MPEICTAaBIIET COOOM CKa3Ky O BEUHBIX [IEHHOCTSIX: Ce-
Mbe, YIOTe, YelIOBEYECKUX OTHOLIEHHSX, J00pe U 3Ie.
OnHa cocTOUT U3 TPeX IJaB, KOTOPBIE aBTOP HA3bIBAET
«TI€CEHKaMM», YTO, BEPOSITHO, U3HAYATILHO YKa3bIBACT
Ha MY3bIKaJIbHOCTh JAHHOTO TIPOM3BEICHUSL.

I'maBHbIe repon noBect — Ixon u Mapu [Iupu-
OWHIII, MX MaJeHBKUH CBHIH W Mononas HsHsA Tunam
Crnoy6oii. OHH XKHUBYT CHACTIMBO B IOME, 32 KAMUHOM
KOTOPOTO 3BYYUT CTPEKOT CBEpUYKa. 3BYKH CBEpUYKa
HaIIOMUHAIOT UM MY3BIKY, 1, OIIMCHIBAs X, OHU 00pa-
MIAI0TCS K MY3BIKQIBHBIM MeTadopam.

Caepuok obmamaeT MeTapOopHIeCKH TEBYSCKUMHU
cnocobrocTsIME. Cp.:

A Cricket sings upon the Hearth... [1, C. 228].

MbpH CHOBIIINT B CTPEKOTE CBEpYKA 3BY4aIIHe
HOTBI. BepositHo, meradopudecknit smurer cheerful
aKICHTHPYET BHUMaHNE Ha MayKOpHOM 3BydaHuu. Cp..

‘... To have a Cricket on the Hearth, is the luckiest
thing in all the world!’
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‘The first time I heard its cheerful little note,
John, was on that night when you brought me home...’
[1, C. 164].

CBepYOK MOXKET BCTYNaTh B Pa3rOBOpP M MEPEHU-
MaTh MHULUATUBY B COCTS3aHUU C YaHHUKOM. B aTOM
crydae Y. JlukkeHc oOpamaercst K CTEpTHIM aHTJIO-
s3b19HBIM MeTadopam: to chime in, first fiddle. Cp.:

And here, if you like, the Cricket DID chime in!
with a Chirrup, Chirrup, Chirrup of such magnitude,
by way of chorus... [1, C. 159].

... but the Cricket took first fiddle and kept it
[1, C. 159].

MbpH cumTaeT, 4yTo CBEpUYOK obeperaer ux J0M U
cembto. OHa yIOMMHAET MPUMETY, COIVIACHO KOTOPOWH,
CBEPUOK 33 0YaroM IPUHOCHT B JIOM c4acThbe. Takum 00-
pasom, IonaraeM, 4To B OCHOBE MeTaOpHUYECKO Mo-
TN «3BYKH CBEpUKa — MY3bIKay JISKHUT apXeTHIL, U JIaH-
Hast Metaopa paccMaTprBaeTcsl Kak MeTadopa-CHMBOIL.
OHa CHUMBONM3HMPYET OTHOBPEMEHHO JOMAIIHUN YIOT,
rapMOHHIO, B3aMMOIIOHUMaHHE, JTI000Bb U NPEIaHHOCTb.

CBepyoK JeiiCTBUTENBHO o0eperaer JI0M M ce-
MBIO I'TIaBHBIX T'€POCB, U 3TO MPOABJIACTCA B pr}IHbIﬁ
nepuon Mx Jku3HU. CIOKET 3aKpyuuBaercs, KOraa
Jxon HaOironmaer, kak Mbdpu BelmeT JIIOOE3HY H
HETIPUHYKACHHYIO 6CCC)1y C CUMIIATUYHBIM MOJIOABIM
yesoBekoM. [lox BnusiHMEM 3510r0 cTapuka TeknToHa,
JI>KOH 1om03peBaeT KeHy B U3MEHE U TOTOB YOUTH CBO-
ero koHKypeHTa. OJHaKoO CBEpPUOK 3a O4aroM IOMO-
raeT [JIaBHOMY I'€PO0 YCIIOKOUTHCS U IIPOCTHUTD JKEHY.
JIKOH TbITaeTcss OOBSCHUTD CIYYUBIIMKCA MHIUACHT
CyIIECTBEHHO! pa3HuUIlel B uX Bo3pacte ¢ Mapu. Cre-
JIOBAaTEJIbHO, B KYJIbMMHALIMOHHBIII MOMEHT IIEHHE
CBepuKa cracaer cembto IInpuOuHr, Ka3anoch Obl, OT
Hen30eKHOM Tpareanu.

[To3nHee BBIACHUIOCH, YTO CUMIIATUYHBIN MOJIO-
JIOW 4eJIOBEK, KOTOPBIM pa3roBapuBan ¢ Mbspu, duc-
mwics moruOmmM. OH OKa3ajcs CBIHOM ApYra CeMbH
[Mupubunrn, Kaneba u naBHUN BO3NIOOJIEHHBIH MO-
Ipyru Moapu, Mait @unauHr.

My3bIKka CBEpUKa «CIBIIIHA» HE TONBKO B JIOME
xona u Mbapu, HO n ux apyra Kaneba, KOTopslii co
cBOeW cnemoi noueprio beproit 3apabarbiBaeT Ha
XKHU3Hb, M3TOTOBIAS JeTckue urpymku. KameOy xa-
JKETCSl, YTO CTPEKOT CBEPYKA CKPAIIUBACT OCIHBIN OBIT
ero JoMa u yremaert B rope. Cp.:

And all was Caleb’s doing; all the doing of her
simple father! But he too had a Cricket on his Hearth;
and listening to its music when the motherless Blind
Child was very young... [1, C. 180].

MoxHO cKka3atb, 9To MeTadopa «3ByKH CBEpUKa
— MY3bIKa», IPOSBIIIONIASACS B Pa3HBIX BAPHAHTAX, SIB-
JSeTCs AOMUHAHTHOH B moBecTd. C HEll TapMOHUYHO
TIepeceKaroTcs U JpYyrue My3bIKaabHbIe MeTa(opsl, Xa-
PaKTEpU3YIOLINE OKPYKAIOIINE MpeaAMETHI ObITa U To-
J0ca JIOAEH.

Tax, B tome JI>)xoHa 1 MapHu 3ByKaM cBepUKa BTO-
put kumsinmi 9aifHuK. OH, Takke Kak CBEpPUOK, HaJe-
JISIETCSI MY3BIKITbHBIMHU M BOKJIBHBIMH TaHHBIMU. Cp.:

Now it was, that the kettle, growing mellow and
musical, began to have irrepressible gurgling in its

throat, and to indulge in short vocal snorts...
[1, C 158-159].

[Tono6Ho meBIly, 4aliHUK OOpa3HO HCIIOJIHSIET
INECHH, KOTOPLBIC KaK 6YZlTO npurjiamaroT BOITH B JO0M
u norpetsbes y orus. Cp.:

That this song of the Kettle’s was a song of invi-
tation and welcome to somebody out of doors; to some-
body at that moment coming on, towards the snug
small home and the crisp fire... [1, C. 159].

...hung about the chimney-corner as its own do-
mestic Heaven, it trolled its song with that strong en-
ergy of cheerfulness, that its iron body hummed and
stirred upon the fire... [1, C. 159].

It’s dark night, sang the Kettle, and the rotten
leaves are lying by the way... [1, C. 159].

B HEKOTOpBIX ciTydasix YalHHUKY yJaeTcsi 0COOEH-
Hoe coio. Cp.:

The kettle had had the last of its solo performance
[1, C. 159].

CKOpOCTb U XapakTep 3Bydalledl My3bIKH MOKET
W3MEHHUTHCS: TIECHS MEePEXOIUT B JKUTY (aHIVIMHCKUNA
0apouHbIil TaHel B OBICTPOM TeMIIe). DTO IPOUCX OJJUT
Onmaromapsl KpBIIIKE 4YaiHUKA, KOTOpas, BEPOSATHO,
MPUITOJHUMAETCS OT Kumsero napa. Cp.:

... the lid itself; the recently rebellious lid — such
is the influence of a bright example — performed a sort
of jig... [1, C. 159].

Kprimka yaifHuKa HallOMHUHAET TakKe yAapHBINA
MY3bIKQJIbHBII MHCTPYMEHT, TapeiKy, KOTopasl Haje-
JsieTcss aHTPONIOMOP(HBIMH YepTaMU: TJIyXasi, Hemasl,
Molonasi, umeet Opara-oinu3Hena. B nanHoM mpumepe
HaXOAUT MECTO JByXcioiiHas metadopa. Cp.:

... clattered like a deaf and dumb young cymbal that
had never known the use of its twin brother [1, C. 159].

CJ'IG,Z[yGT OTMETUTH, YTO MY3bBIKAJIbHBIE METa-
(bopbl, KaK CBEpUKa, TaK U YallHUKA, 4acTO JOIOJIHS-
I0TCSI MeTahOPHYECKUMHU IMUTETAMU C IKCIIPECCUBHON
okpackoit: fireside song of comfort, cheerful notes,
harmless music, cosy song, song of invitation and wel-
come, hilariuos jig. Cuuraem, 4TO OHH YCHIMBAIOT
SMOTHUBHBIN OTEHIHAT MeTadop U IOMOTAI0T HAn0o-
Jiee TOYHO IIepeaTh YT, IYIIEBHEE TEILIO U PaJoCT-
HO€ HAaCTPOCHUE, HAPUBIINE B JOME T'JIaBHBIX T'€POECB.

ITocpencTBoM My3BIKaNBHBIX MeTadop BHUMA-
HHUE (POKYCHPYeTCs TakKe Ha Jacax ¢ KyKyIIKOH, 0o
KOTOPBIX CPaBHUBACTCA C MY3bIKaJIbHBIMA HOTaAMHU H
Menonuaeckumu gpazamu. Cp.:

...when a Cuckoo looked out of a trap-door in the
Palace, and gave note six times, it shook him, each
time... [1, C. 158].

... the Cuckoo, who, having cut his ten melodious
announcements as short as possible, plunged back into
the Moorish Palace again, and clapped hic little door
behind him... [1, C. 203].

My3bIKO¥ cCTaHOBHTCSI cKprn TToBo3kH Jxona. Cp.:

With these good-natured words, he strode away;
and presently was heard, in company with Boxer, and
the old horse, and the cart, making lively music down
the road [1, C. 196].
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Menoanueckuid Kpuk TWIK, HSIHU MaJlbllia, U
rooc Meii, moapyru Mbopu, Takke MeTadOpUIECKH
00J1a1a10T MY3BIKaJIbHBIMH XapakTepucTukamu. Cp.:

Tilly Slowboy, with a melodious cry of ‘Ketcher,
Ketcher’ — which sounded like some unknown words...
[1, C. 169].

...Her voice is sweet and musical, | know. | have
often loved to hear it [1, C. 186].

Takum oOpa3om, 3ByKH CBEpUKa, YaliHUKa, 4acoB,
MOBO3KH J[’)KOHA ¥ TOJIOCOB OJIM3KHX 0k ceMbH [Tu-
PHUOHMHIT HAJETSIFOTCS MY3BbIKaIbHBIMH aCCOLHAIMSMHU,
co3JaBasi HEOOBIKHOBEHHO TEIUTYI0 W YIOTHYIO aTMO-
cdepy, B KOTOPOH KHUBYT INIaBHBIE TEPOU, HECMOTPSI Ha
BCE TPYJHOCTH.

B mpoTHBONOIOKHOCTH BBINIEYKa3aHHBIM MeTa-
(dopam ¢ MOJIOKHUTEIbHBIM AMOTHUBHBIM MOTEHINAIOM
HaxXOAAT MECTO MY3bIKalbHblE MeTaopbl C OTpHIa-
TeNnbHOW KOHHOTanuedl. OHM XapaKkTepuU3yloT eIuH-
CTBEHHOI'0 OTPHULIATENBHOTO IEPCOHaXKa MOBECTH — TOP-
roBlia urpymiek Texnrona. ITo 3710, 3aBUCTIIMBBIA U
QTYHBIH CTApUK, KOTOPOTO HHTEPECYIOT TOJIBKO JICHBT .
B My3bIKajbHBIX MeTadopax XapaKTepu3yeTcs ero
HEMIWIOBU/IHAS BHELIHOCTh M HEONaro3By4HbIH TeMOp
roJoca, 3By4aliui Kak riryxoi 6apaban. Cp.:

He hadn’t what is generally termed a singing
face, by any means [1, C. 183].

‘Ha ha! Laughed Tackleton. Hollow as a drum,
that laugh though [1, C. 193].

B xoHue nosectu TeKITOH packauBaeTcs, MEHsIA
CBOE OTHOILIEHUE K KH3HU U OKPYKAIOLIUM €r0 JIIOASM.

CIIMCOK HCIIOJIb3OBAHHBIX NCTOYHHKOB

4+

[lonBoxs uTorm, OTMETHUM, YTO B POXKIECTBEH-
ckoii moBectH Y. JIukkeHca «CBEPUOK 32 0UaroM» My-
3bIKaJIbHBIE MeTa(OPbl UTPAIOT BaXKHYIO POJIb.

Bo-TiepBbIX, JOMIHAHTHAS! MOZIENB «3BYKH CBEPUKa
— My3bIKa» MPOXOJUT JISHTMOTHBOM Yepe3 BCe TIPOH3Be-
JieHre, OObeINHSsI BTOPOCTENIEHHBIE MeTaOpHYECKHe
Monenu «Kumenue yaiiHika — My3bikay, «boil yacoB —
My3bIKa», «CKpHII TelleTH — My3bIKa», «[ onoca mrozeit —
My3bIkay. [Ipu 3TOM, My3bIKasbHBIE MeTadopbl (OpHUTH-
HaJIbHBIE U CTEPTHIE, MPOCTBIE U IBYXCIIONHBIE, OCIIOXK-
Henuble sruteramu — fireside song of comfort, cheerful
notes, harmless music, cosy song, song of invitation and
welcome, hilariuos jig n My3bikanbHOI TepMHHOIOTHEH —
note, solo, jig) mepenaror cnermdpuueckue, pasHble Mo
TEMITY U MEJIOIMUECKOMY PHUCYHKY 3BYKH OKPYXAIOIIEro
MHpa, BOCIPUHUMAEMBbIE ITIaBHBIMU reposiMu. BeposiTHo,
TEM CaMbIM CO3Ja€TCs €AMHBIA MOHOIUT CKa304HOTO T10-
BECTBOBAHUSL

Bo-BTOphIX, OCHOBHas Mertadopa «3ByKH
CBEpYKa — MYy3bIKa» ITOCTPOCHA Ha apXeTUIe U HMeeT
0oco0oe CHMBOJHMYECKOE 3HAUYCHHUE, Mepearomiee J10-
MAIlHUH YIOT, ceMeifHOe cuacThe, T000Bb U BEPHOCTb.
Takum o0pa3om, yuTaTenb MOXET B MOJHOH Mepe
OULYTHUTh HACTPOCHHUE U 100pYI0 aTMOc(hepy CKa3Ku.

B-TpeTbux, My3bIKaibHble MeTadopuueckue 00-
Pasbl MOJIOKUTEIBHBIX I'CPOCB MPOTUBOIIOCTABIICHBI HE-
MY3BIKAJIFHOMY 00pa3y 31oro TexknToHa, KOTOpBIi IbI-
TaeTcs BHECTH pa3fiajl B CIOKOMHYIO M CYACTIIHBYIO
JKM3HB TJIABHBIX repoeB. Metadopsl, pernpe3eHTHpPYo-
e Teknrona, 067a1at0T OTPHULIATEIEHBIM SMOTHUBHBIM
noreHuuaigoM. [lomaraem, uro Tem cambiM Y. JIUKKeHC
oOHakaeT yIepOHOCTh U YPOUIUBOCTH €0 TYILH.

1.  Dickens, Ch. Christmas Books / Ch. Dickens. — Great Britain : Wordsworth Classics, 2005. — 388 p.

REFERENCES

1.  Dickens Ch. Christmas Books. Great Britain: Wordsworth Classics, 2005. 388 p.

CBEJEHUSA Ob ABTOPE:

O.C. KambieBa, kaHaugar (WIONOrMYECKUX HAYK, JOLEHT KadelOpbl TEOPUM M INPAKTUKH I'€PMAHCKUX S3BIKOB,

dI'bOY BO

INFORMATION ABOUT THE AUTHOR:

«IlagpuHCKUi TOCYIapCTBEHHBIH IEOArOrMYecKuil YHUBEPCHUTET», T.
olga.kamysheva.79@mail.ru, ORCID: 0000-0001-5430-3371.

Mlagpunck, Poccus, e-mail:

O.S. Kamysheva, Ph. D. in Philology, Associate Professor, Department of Theory and Practice of Germanic Languages,
Shadrinsk State Pedagogical University, Shadrinsk, Russia, e-mail: olga.kamysheva.79@mail.ru, ORCID: 0000-0001-5430-3371.



