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BapuatuBHocth MeTaopbl «3BYKH NTHL — MYy3bIKAJIbHOE HCKYCCTBO)
B pomaHe @. bépHert « TanHCTBEHHBII cax

Lens maHHO cTaThU — NPOAHAIM3UPOBATH BAPHATUBHOCTH METAQOpHI «3BYKH ITHUI] — MY3BIKAJIBHOE HCKYCCTBO» B PO-
mane @. bépuert «TanncTBeHHbIHN cany. [JaHHas 1enb npeanoiaraeT peueHue CieIyonmx 3a1ad; MpoaHaIu3upoBaTh CTep-
THIEe ¥ OpPUTHHAJIbHBIE METaOPBI MOJIENH «3BYKH NTHI — MY3BIKQJIFHOE HCKYCCTBO» B HCCIIEyEMOM pPOMaHe; BBIIEIIHTE 0CO-
OEHHOCTH X BapbHPOBAHMUS; ONPEICIUTH POJIb BApHAaTHBHOCTH MeTaopsl «3BYKH NTHI] — MY3BIKAJIbHOE HCKYCCTBO» B CIO-
xete pomana. CoryiacHO MOTY4eHHBIM pe3ynbTaTtaMm, B poMane . bépuert «TauHCTBEHHBIH cay MPONCXOANT BapbUPOBAHHE
MeTaops! «3BYKH NTHUI] — MY3BIKaIEHOE HCKYCCTBOY. [IpH 3TOM Habmromaercs MOCTENEeHHBIH MTepeXo1 OT CTEPTHIX K OPHTH-
HaJIBHBIM MeTagopam, 4To, B CBOIO O4epeb, HIpaeT BaXKHYIO POJIb B Pa3BUTHH CIOXKETa: 110 Mepe YCIOKHEHUs MeTadop 1po-
HCXOMUT 00OTallleHe BHYTPEHHETO MUPa TIaBHBIX TepPOEB.

KutroueBrble ciioBa: Meradopa, BaprHaTHBHOCTB, BapbHpOBaHUE, CTepTast MeTajopa, OpurnHainbHas MeTadopa.

Olga Sergeevna Kamysheva
Shadrinsk

Variation of the metaphor “Sounds of Birds - Musical Art” in the novel
“The Secret Garden” by F. Burnett

The purpose of this article is to analyze the variability of the metaphor “Sounds of birds — musical art” in the novel “The
Secret Garden” by F. Burnett. This goal involves the solution of the following tasks: to analyze the trite and original metaphors
of the model “Sounds of birds — musical art" in the novel under study; to highlight the features of their variation; to define the
role of variability of the metaphor “Sounds of birds — musical art” in the plot of the novel. According to the results obtained,
in the novel "The Secret Garden" by F. Burnett there is a variation of the metaphor "Sounds of birds — musical art". At the same
time there is a gradual transition from trite to original metaphors that play an important role in the development of the plot: as

the metaphors become more complex, the inner world of the main characters is enriched.
Keywords: metaphor, variability, variation, trite metaphor, original metaphor.

Ilens naHHOM cTaThU — IPOAHAIM3UPOBATH Bapu-
aTUBHOCTH MeTa(opbl «3BYKHM NTHL[ — MY3bIKaJIbHOE
nckycctBo» B pomane @. bépuerr «TaumHCTBEHHBII
cam». [JlaHHas Uenb  INPEANoaracT  pelieHHe
CJIEAYIOLIMX 3a/1au:

1. IIpoaHanu3upoBaTh CTEPTbIE U OPHUTHHAJIb-
Hble MeTa(opbl MOAETH «3BYKH NTHUIl — MY3bIKaJIbHOE
HCKYCCTBO» B HCCIIEyeMOM POMAHE.

2. Bblienuts 0cOOEHHOCTH X BapbUPOBAHUSL.

3. Omnpenenuts poib BAPUATUBHOCTH MeTa(OPHI
«3BYKH NTHUI] — MY3bIKaJIbHOE UCKYCCTBO» B CIOXKETE
pomaHa.

B xauecTBe MaTepuana UCCIEI0BAHUS UCIIOIb3Y-
1otcst 24 mMetadopsbl, OTHOCSIIUECS K MOJETH «3BYKU
NITUL — MY3bIKaQJIbHOE UCKYCCTBO» U3 poMaHa ®. bép-
HEeTT « TanHCTBEHHBIN camy.

Mertonpl ucclieqoBaHUs: ONMMCATEIBHBIA METOI,
METOIBl ~ KOHTEKCTYaJIbHOTO W JIUCKYPCHBHOI'O
aHaJm3a.

ITo onpenenenuto B.I'. T'aka, BapuaTuBHOCTH —
OIHO W3 (DYHIAMEHTAIBHBIX CBOWCTB (DYHKIIOHHUPO-
BaHus s3b1Ka [ 1, C. 4]. B JINHrBUCTHYECKOM DHITUKIIO-
TIETMYECKOM CJIOBape TEPMUH «BapHaHTHOCTH (BapHa-
TUBHOCTB)» ONpenessiercs Kak 1) mpeacTaBieHHE O
Pa3HBIX croco0aX BHIPAKEHHUS KAKOW-THOO S3BIKOBOM
CYIIHOCTH KaK O ee MOAW()MKAINK, Pa3HOBHUIHOCTH
WM KaK 00 OTKJIOHEHWH OT HEKOTOPOH HOPMBI; 2) Xa-
PaKTEepU3YIOUIHi CIIOCcO0 CYNIECTBOBAHUS M (DyHKITHO-
HUPOBAHMS €IUHHI] SI3bIKa M CHCTEMBI S3BIKOBOH B Iie-
soM [2]. TTo maennro H.M. ®@upcoBoii, B kKauecTBe K-
BHBAJIEHTOB TEPMHHA «BAPHATHBHOCTBY OUYCHb YACTO

UCIIOJIBb3YIOTCS TEPMHUHBI «BAPUAHTHOCTBY, «BAPbUPO-
BaHMEY, «BapUaOEIbHOCTEY. VIMeIH MeCTo OTAeIbHbIC
HOMNBITKM HMX TEPMHHOJIOTMYECKOrO pPa3rpaHUYEHUs,
HO HE BCE OHM Jalld TIOJNOXKUTEIbHBIE PE3YJIbTATHI
[4, C. 84]. B nanHoii paboTe npy ONHUCaHUU BapHATHB-
HocTu Metadop npuHuMaeM onpezenenus J[.A. [ax-
0aroBoii, KOTopasl CUMTaeT, 4TO, HECMOTpS Ha Omu-
30CTh PaCCMaTPUBAEMBIX TEPMHHOB, «MOXHO UCIIOJb-
30BaTh TEPMHH BapHAaTHBHOCTh JUII OOO3HAUCHUS
CBOICTBa OABMKHOCTH €IIMHUII SI3bIKA, TOT/1A KaK Tep-
MHUH BapHaHTHOCTb MMEET Oolee IIMPOKOE 3HAUCHUE.
OH crmyXuT Uit 0003HAYEHUS BAPUAHTOB S3BIKOBOU
cuctemsd» [5, C. 10].

B naHHON cTaThe BHEpPBBIE pPacCMaTPHUBACTCS
Ipolecc BapUaTUBHOCTH MeTaop Ha MaTepHasie Mo-
JeT «3BYKH NTHIBI — MY3BIKQJIBHOE MCKYCCTBO» M3
W3BECTHOTO POMAaHa aHTJI0-aMEPHKAHCKON IMHCATENb-
Huupl O. bépHert « TanHCTBEHHBIN camy.

B pomane @. bépuert « TauHCTBEHHBIH caay IO-
BecTByeTcs 0 10-IeTHEH AeBoYke MO WMEHH Mbapu
Jlernokc. OHa xwuBeT B bputanckoit Uunnu mox npu-
CMOTPOM CITyT. JIeBOYKa pacTeT STOUCTUYHOMN, N30aIo-
BaHHOH 1, KPOME TOT0, HE3I0POBOI (OKpYyKAIOIINE 3a-
MEYaloT KEITOBATHIN IBET ee Koxku). Poaurenu He 3a-
HUMAIOTCSl BOCIIUTaHHEM PEOCHKA, a BCKOPE yMHPAIOT
OT XOIlepbl. Mdpr O00HAPYKHUBAIOT OpUTAHCKHAE COJ-
JIaThl ¥ OTIIPABIISIIOT B BennkoOpuTaHuio k As/e 1Mo oT-
1oBckoW smHMM Apunbanpny KpeiiBeny. OH XKHBET
YeIMHEHHO B OOJNBIIIOM OCOOHSKE, 00Jee TOro, PEIaKo
ObIBaeT JoMa, 1 MapH CHOBa OKa3bIBAETCsI IPEIOCTAB-
neHHol cebe. OHAKO B 3TOT pa3 HUKTO HE MOTAKAET
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ee karpusaM. B momectse Mapu JIeHHOKC HaxonuT 3a-
OpormmenHsii can. Ee msas 3akpeut ero 10 et Ha3az mo-
cire cMepTH keHbl. KiTrod ske oT caza OH HaJe)KHO 3a-
Konasl. briaromapsi nTuiie MaJMHOBKE JI€BOYKa HAXO-
JUT KII0Y ¥ HaYMHAET yXa)XMBaTh 32 3a0pOIICHHBIM
cazoM. [lo3iHee OHa NpUBIIEKaeT K 3TOi pabore OpaTta
cnyxaHku Jlukena u coero ky3eHa Komumna. CeH
nsiu, Konuh, mprkoBaH K IocTeNnu n3-3a npooieMbl co
CHMHHBIM MO3TOM, YTO HE JIy4IIMM 00pa3oM CKa3bIBa-
€Tcsl He TOJIBKO Ha er0 CaMOYYBCTBHH, HO U XapakTepe
— peOEHOK MOCTOSHHO B IUIOXOM HAaCTPOEHHH, KaIlpu3-
HUYAET, U3BOJIA Bpauei u ciuyr. Pabora B cany Gmaro-
TBOPHO BJIMSIET Ha JIETEH: MEHSETCS UX XapakTep, OHU
Ha IJ1a3ax 0OpeTaroT 3/I0pOBbE.

OrmichiBasi HEOOBIKHOBEHHYIO KPAacoTy HPHPOJIBI
TAaMHCTBEHHOT O cajnia, ®. bépHeTT obparaercs k metado-
pam, Tepearonux Inederanue nruu. [Ipu sToM, B pam-
Kax MeTapopHIeCcKOli MOJIENH «3BYKH ITTUIL — MYy3bIKaJIb-
HOE HCKYCCTBOY» TPOCIIEKHMBACTCS JABE MeTadophl:
«3BYKH NITHII — NIEHUE» U «3BYKHU NTHI] — UTPa HA MY3bI-
KaJIbHBIX HMHCTpyMeHTax». [lo cytu, 3t Meradopsl
UMEIOT OJIHO U TO ke 3HaueHue. OTIMYre JIUIIb B TOM,
41O nepBasi Meradopa sBisieTcs: cTepToi (odmeynoTpe-
OUTENBHOIT), a BTOpasi — OpUTHHAJIBHOH (aBTOPCKOIA).

Crenyer OTMETHTh, YTO Y4YEHBbIE TPAJAUIMOHHO
BBIJICIISAIOT 1B OOJBIIINE KATETOPUU METa(OphI — CTEp-
Tble (KOHBEHIIMOHAJIbHBIC, MEPTBBIC) U OPUTHHAIIBHBIE
(aBTOpCKHME), TOAYEPKUBAsA, YTO B XYIOKECTBEHHOU
peuH TpaHuIa MEXIy HUMH HE BCEr/a sIBJISIETCS 4eT-
kxoi. Kak ormeuaer B.A. MacioBa, BO3MOKHBI MHOT'O-
YHCJICHHbIE aBTOPCKHE BapHUallii KOHBEHIIMOHAIBHBIX
MeTadop, KOTOPbIE «TO NPUOIMKAIOTCS K YCTOMIHBO-
TPaJULHOHHOMY, TO YIAJSIOTCS OT HEro HACTONBKO,
YTO CTaHOBATCS IOYTH Hey3HaBaeMmbl» [3, C. 63].
[Ipennonaraem, 4To B XYyAOXKECTBEHHOM JINTEpAType
BapbUPOBAHUE MOXKET NIPOUCXOJUTH HE TOIBKO MEXKIY
CTEpTHIMH ¥ OpUTHMHAJIBHBIMH MeTadopamu, HO
BHYTPHU 3TUX KaTE€rOpPHil.

Paccmorpum oco0eHHOCTH BapHAaTHBHOCTH 3asIB-
JICHHBIX MeTa(hop B aHATIM3UPYEMOM XYJ0KECTBEHHOM
MIPOU3BEACHUH TIOAPOOHO.

Kak yxe 6pU10 CKa3aHO BBIIIE, N3HAYAIBHO METa-
¢dopa «3ByKH NTHI — NIEHUE» SBISETCA CTEPTOH, U B
TAaKOM BHJIE OHA JOBOJIBHO 4acTo (PUIypUpYyeT B po-
MaHe. Tak, Hampumep, meTadopa INEHUS IO3BOJSET
omucarth IedeTaHne MaJMHOBKH, KOTOpas BIIOCIEA-
CTBMH yKa3bIBaeT Mapu MecTo, Ti€ ISKUT KIIF0Y OT BO-
por cama. Cp.:

‘There are trees there — I saw the tops of them. A
bird with a red breast was sitting on one of them, and
he sang.’ [6, C. 37].

The robin kept singing and twittering away and
tilting his head on one side, as if he were as excited as
she was [6, C. 64].

JIMKOH JennTCsl CBOMMH HAOIIONCHUSIMH O TOM,
Kak IOSIBIIIOTCS 1 B3POCIEIOT NTHUIIBL: TaKXkKe 00HAPY-
XKuBaeTcs crepras Meradopa nexus. Cp.:

‘T’ve lived on th’ moor with ‘em so long. I've
watched ‘em break shell and come out an’ fledge an’
learn to fly an’ begin to sing, till I think I’'m one of them
[6, C. 801].

*

Crepras MmeTadopa ICHUS MOKET YCIOXKHATHCS U
CTaHOBUTCS pa3BepHyToi. Tak, mTuisl Metadopuye-
CKH TIOIOT WJTH 3aKaHYMBAIOT «IIECHIO» — MY3bIKaJIbHOE
MpOU3BE/IEHNE, B KOTOPOM IIPOMCXOIUT YepeOBaHHE
Kyruiera u npunesa. Cp.:

She thought of the robin and of the way he seemed
to sing his song at her... [6, C. 36].

He flew on to the nearest currant-bush and tilted
his head and sang a little song right at him [6, C. 75].

But just that moment the robin, who had ended
his song, gave a little shake of his wings, spread them
and flew away [6, C. 40].

K creproit meradope TeHus ITUI] MOTYT MIPUCO-
€IMHUTBCS ApyrHe cTepThie MeTadopsl: “to burst out”
B 3HAYCHWU «HAYMHATHCS BHE3aIHO», “a scrap of a
song” — «OTPBIBOK U3 MecHW». B pe3ynbraTe, BO3HU-
KaeT HacloeHue crepThix MeTadop. Cp.:

... the robin had flown on to one of its branches
and had burst out into a scrap of a song [6, C. 39].

B nByxcinoiiHol MeTadope MOXKeT HaOI0AaThCs
COYeTaHue CTepTOM M opuruHaidbHOW Metadop. Tak,
«TIECHW» NTHUI] HAPaBHE CO CBEXKHUM BO3IAYXOM U apo-
MaTaMH IIBETYILEro cajga MOTy yHoAOOUThCS TeKyden
KUJIKOCTH, MPOHMKatoIien B oM. Cp.:

Mary was at the window in a moment and in a mo-
ment more it was opened wide and freshness and softness
and birds’ songs were pouring through [6, C. 149].

ITo Mepe pa3BUTHS CIOXKETA aBTOP OAHOBPEMEHHO
C YCIO)KHEHHBIMH CTEPTHIMHU MeTadopaMu NeHUs, pe-
NPE3EHTUPYIOIUMHU NTHYUH 1e0eT, HUCTIONb3YeT OpH-
THHAbHBIE MeTa(opbl UIPHl HA JTyXOBBIX MY3bIKAJIb-
HBIX UHCTpyMeHTax: fluting, piping, golden trumpets.

Tak, BepoATHO, HerpoMkoe InebeTaHue NTUIl B
BEpXHEM pErucTpe INpencTaBIeHO B Mertadope
HEXHOTo TeMOpa (JIedThl, peanusys SCTeTHYECKYIO U
9MOTHUBHYIO (DYHKIWH: 3BYKH IITHI] BBI3BIBAIOT CHIIb-
HEUIINKA SMOLIMOHANBHBIA OTKIMK B Ayme Mbapu, ei
XOYETCs CAMOM UTPaTh HAa MY3BIKAJIbHOM HHCTPYMEHTE
u ets. Cp.:

... when the door was open she sprang across the
step with one bound, and there she was standing on the
grass... with the sun pouring down on her and warm
sweet wafts about her and the fluting and twittering
and singing coming from every bush and tree. She
clasped her hands for pure joy and looked up in the
sky...she felt as if she must flute and sing aloud herself,
and knew that thrushes and robins and skylarks could
not possibly help it [6, C. 120].

Ilpeanonaraem, 4TO SIPKUM W NPOH3UTEIBHBIN
TeMOp TpyO perpe3eHTHUPYET TPOMKHE HACHIIICHHEIC
tpemu rru. Cp.:

‘Just listen to them birds — th’ world seems full of
‘em — all whistlin’ an’ pipin’,” he said [6, C. 140].

‘Open the window!’ he added, laughing half with
Joyful excitement and half at his own fancy. ‘Perhaps
we may hear golden trumpets!’ [6, C. 149].

IIpocteie  opurmHambHbIE MeTaOpBl  MOTYT
YCIOXKHSITBCS CTEPTHIMH CHHECTETHYECKUMHM SIHTE-
tamMu. Tak, 3BYKH NTHI] YIIOZOOJISIIOTCS TeMOPY TpyoO,
KOTOpBIE 3BYYaT «CJIab0» M «CIaJKO», BEPOATHO, YKa-
3bIBasi HA HETPOMKOE M PHATHOE 3By4aHue. Cp.:
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... there were fluttering of wings and faint sweet
pipes and humming and scents and scents [6, C. 160].

BeiciinM MacTepcTBOM NUCATENS MOKHO Ha3BaTh
Pa3BEpHYTYIO OPUTHHATIBHYIO MY3BIKAIBHYIO MeTa-
¢dopy: mederaHue NTUI] — MEJIOAUYHBIA TEMOp OTPHI-
BHUCTBIX 3BYKOB (DJICUTHI, @ ITUIBI — MY3BIKAHTBI, KOTO-
pble HACTPAWBAIOT CBOM MHCTPYMEHTHI Mepe KOHIIep-
Tom. Cp.:

The moor was blue and the whole world looked
as if something Magic had happened to it. There were
tender little fluting sounds here and there and every-
where, as if scores of birds were beginning to tune up
for a concert. Mary put her hand out of the window and
held it in the sun [6, C. 119].

[Ipoananusuposas nmpumeps! u3 pomana O. bép-
HeTT «TauHCTBEHHBIH Caj», BBIACIMM BapHAHTHOCTH
MeTadopbl «3BYKH ITHUIL — MY3bIKAJIbHOE HCKYCCTBOY:

[Ipocras crepras (001meynoTpeOuTeNbHas) MeTa-
¢opa.

OcnoxHenHast creprast Meradopa (pa3BepHyTas
CTepTasi, OCIOXKHEHHAsI JPYrOod CTEPTON WM OPHUTH-
HaJIbHOM MeTadopoit).

CIIMCOK HCTIOJIB30BAHHBIX MCTOYHMKOB

[pocras opuruHaipHas Metadopa.

OcoXXHEHHas OpUTHHANIbHAs MeTadopa (0CIoxK-
HCHHAs CTePTOi MeTadopoii).

CrnoxHasi opHrHHajbHas (pa3BepHyTas) MeTa-
topa.

Takum 00pa3oM, COTJIACHO MPOBEACHHOMY HC-
CIIEJIOBAHHUIO, B PAMKAaX MOJIENH «3BYKH ITHUI[ — MY3bI-
KaJIbHOE UCKYCCTBO» TIPOMCXO/IUT MOCTENIEHHbIH Tepe-
XOJl OT CTEPTHIX K OPUTHHAIBHBIM MeTadopam. [Ipea-
royiaraeM, 4Tto 3TO MIPAET BaXKHYIO POJIb B PA3BUTHH
CIOXKETa: caJl HAYMHACT paclBeTaTh U ONaroyxatb,
«oxuBIsisy gereit. Ilo mepe ycnmokHeHus Mmeradop
HaOmoaeTcss oboraimieHne BHYTPEHHETO MHpa IJIaB-
HbIX TepoeB. OHM HAYMHAIOT 3aMeyarh MPHPOTHYIO
KPacoTy, KaXIYIO ee IETalb U MOIy4aTh 3CTETHIECKOe
HACNIXJICHAE OT €€ BOCIPHUSITHS: MTHUIIBI HE MPOCTO
MeTaGOpPHUECKH «IOKOT», OHU «IOKT TECHU», «HT-
PAOT HA MY3BIKAIBHBIX HHCTPYMEHTAX», 3TH «MY3bI-
KaJIbHbIe HHCTPYMEHTBD» «3BYydYam) MO-pa3HOMY, MTH-
yuii 11e0eT HAYMHACT HAIIOMUHATH HACTOSIIUN Op-
KecTp. ITO O6JIArOTBOPHO CKA3BIBAETCS HA M3MEHEHUH
XapakTepa H 37I0POBbsI ICTEH.
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