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SI3bIKOBasi BADMATHBHOCTH KAK CPEACTBO CO3aHUSI KOMHYEeCKOro d¢pdexra
B OPUTAHCKUX IOMOPHCTHYECKHUX Tepeaadax

B npencraBnenHoi cratbe packpbIBaeTCs COAEPKaHUE MOHATUN 3bIKOBOM BApMATUBHOCTU U KaTErOPUU KOMHUUYECKOTO,
a TaKKe paccMaTpuBaeTcs (pyHKINOHUPOBaHNE BADHATUBHOCTH S3bIKa B KAUECTBE CPEICTBA CO3AAHUS KOMUUECKOro 3 deKTa.
MarepuanoM AJIsi HCCIEAOBAHMS MTOCITY KN 3ITH304bI N3 KOMEIMHHO-pa3BleKaTeIbHBIX epeaad BennkoOpuranuu; ocoboe
BHHMaHHUE YACISAETCS HOPKIINPCKOMY AHANICKTY aHTIIMHCKOTO SI3BIKa M €T0 CHE()UIECKIM 0COOEHHOCTSIM. ABTOPHI IPOBEIN
aHanM3 psja KOHTEKCTOB OTOOpaHHOTO MarepHana W BBUIBIIM MapKepbl HANEKTHOH BapHaTUBHOCTH ¥ IPHEMBI,
UCIIONB3YyeMble apTHCTAaMM Ul CO3JaHWs KOMHUYecKkoro 3¢Qekra, I0Ka3zaB, YTO BapHaTUBHOCTH S3bIka — OCOOCHHO Ha
(hOHETHUECKOM ypOBHE — YCIICLIHO MCTIONB3YEeTCs B JaHHOH cdepe, Tak Kak ¢ ee MOMOLIBI0 KOMUKU MOTYT TOYHO H300pa3uTh
JKUTEISI ONPEAENICHHON TeppuTopuH BenukoOpUTaHMH, HMUTHpYS €ro pedueBOoe MOBEACHHE M HaJelsds MepcoHaka
OTIPE/IENICHHBIMU CTEPEOTUITHBIMH PEUEBBIMU XapPAKTEPUCTUKAMU, H3BECTHBIMHU 3PUTEISIM.

KnioueBble cj10Ba: S3bIKOBasi BAPHATHBHOCTH, KOMHYECKUH 3 (PEKT, HOpMa, THATIEKT, KaamOyp.
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Language variability as a means of creating comic effect in British comedy shows

The article describes the concept of ‘language variability’ and ‘comic’, and also considers the function of language
variability as a means of creating a comic effect. The episodes of British entertainment shows were taken as a material for the
research; special attention is paid to the striking features of the Yorkshire dialect. The authors have analyzed a number of
contexts of the selected material and identified markers of dialect variation and techniques used by artists to create a comic
effect. As a result, the authors have proved that language variability — especially on the phonetic level — is successfully used in
this field, since it helps comedians to accurately portray the image of a person, living in a certain territory of Great Britain, by
imitating his speech behavior and imposing specific stereotypical speech behavior patterns on the character, which are well-
known to the audience.

Keywords: language variability, comic effect, standard, dialect, pun.

WHTepec nuccienoBaTeneit k mpodiaeMe S3bIKOBOH
BapumatuBHocTH  (A.H.  bBespykas 2009 [1];
WN.I'. XKuposa 2018 [3]) u co3gaHus KOMHUYECKOTO
apdexra (M.B. Huxymesa 2008 [9]; E.C. Illuposa
2015 [10]; I'.I". ®edenora 2016 [7]) ycToi4mB, TEM HE
MEHee, TeMa CBSI3M MeXIy ITAHHBIMU SIBICHISIMH B
JIMHTBUCTHKE NMPAaKTUYECKU HE pa3paboTaHa.

Cy1iecTBOBaHHE BapHATUBHOCTH S3BIKA BBI3BAHO
TAKAM S3BIKOBBIM  (DEHOMCHOM, KaKk HM3MEHUYHBOCTh
[8, C. 167]. JanHoe siBIEHUE OTYETIIMBO JEMOHCTPUPYET
CBSI3b sI3bIKA C OOIIECTBOM: PACHPOCTPAHSSICH CPEIN
HOCHTeIIeH S3bIKa, BAPHAHTHI, KOTOPBIMH MBI OTIEPHPYEM B
peYr, OTHAIIOTCSA OT S3BIKOBOM HOPMBL, TEM CaMBIM
HOPMHpPOBAHHBIA IIEHTP s3bIKa 0OOpacTaeT HOBBIMHU
SI3BIKOBBIMU BapHaHTaMH, OTJIMYHBIMU JIPYT OT JpyTa Mo
ceouM (yHkumsaM. [IposBisiice Ha BCEX  YPOBHSIX
S3IKOBOM  CHCTEMBI, JAHHOE SIBICHHE MOXET OBITh
WCTIOJIF30BaHO U JIOCTIDKCHHS  ONpPEIeNICHHBIX
CTHJINCTUYECKHIX M AKCHPECCUBHBIX 1ienei [5, C. 33], tak
KaK OHO CIIOCOOHO OTpaaThb COLMAJIBHBIH CTaryc,
MPOHCXOXKICHNE, YPOBEHb 00Pa30BaHHOCTH TOBOPSILIETO.

Yt00BI NOKA3aTh CBAA3b SI3EIKOBOH BAPUATHBHOCTH C
CO3/laHMEM  KOMHMYEcKoro 3ddexra, paccMOTpum
CYIIHOCTh KoMHYecKoro. CorinacHO TEOPHH OTKJIOHEHUS
OT HOPMBI, K KOTOpPOM MOXHO CBECTH BCE
CYIIECTBYIOIINE KOHIIETIIIMM KOMHYECKOTO, SBJICHHE,
OTKJIOHSIIOIIIEECS] OT HOPMBI M OTTOTO KaXKyIleecs Ham
HeJNeTbIM, MOXXHO cuuTaTth kKomuueckum [2, C. 33].

Takum 0OpazoM, HapymieHHe (HOHETHUECKUX, JICKCHKO-
TpaMMaTHYECKUX HOPM S3BIKA MOKET BOCIIPHHHUMATHCS
JIOBMU KaK KOMHYECKOE, W3 4Yero CleayeT, uTo

JIOCTHKEHUE KOMMYECKOTO addexra IIyTEM
BapbUPOBAHUS S3BIKOBOM HOPMBI, BO3MOXKHO. CTOHT
OTMETHTh, YTO  JUI  YCIEIIHOTO  BOCIPHUSTHS

KOMHYECKOTO OKPY>KaIOIIMMH JIOJDKEH OBITh BBITIOIHEH
psn ycnoBuil. Heobxommmo y4MTHIBATB, Ui KaKoH
MyOJMKA co3lMaeTcss KOMIYecKuid 3((deKT, MOCKOIbKY
Kask7iast TPYTIIa JIFo/ied BOCIIPHHUMAET KOMHYECKOe T10-
pasHOMy: 3TO 3aBHCHUT OT YCIOBHH HCTOPHUYECKOTO,
COIMAIBGHOTO, HAIMOHAIBHOTO M JIMYHOTO IOPS/IKa
[4, C. 59]. VYcnoBus >XW3HH, MEHTAIMTET, OIIBIT,
HACTPOEHHE — BCE 3TO U MHOTOE JIpyroe BIMSET Ha TO,
KaKoil KpYr NpeIMETOB HMHMBHI PAacCMaTpHBAET Kak
Helenecoo0pa3sHoe, 0TYEro OJfHA U Ta XKe LIyTKa MOXEeT
OBITh BOCIIPHHSITA OKPYKAIOIMMH I10-Pa3HOMY.

Jlyist Toro, 4TOOBI PAcCMOTPETh HUCIIOJIb30BaHHE
SI3bIKOBOM  BapHaTHMBHOCTH B KadecTBE CpEICTBa

CO3/1aHus KOMHUECKOTO addekra, MBI
NpOAaHAM3UPYEM P KOHTEKCTOB  OpHTaHCKUX
IOMOPDHCTHYECKMX TIieperad. Breibop Mmarepuana
0o0yCIIOBJIEH TeM, 4TO S3bIKOBas CHUTyalus B
BenukoOpurannu OTIHYaeTCA 3HAYUTENBHON
BapUaTUBHOCTBIO,  HposBisgfomelics B ¢dopme
TEPPUTOPUAITBHBIX ~ JMAJEKTOB, OTYEr0 pedyeBoe
MOBEJICHUE  JKUTEJIEH  OMpPENEeNICHHOTO  pEervoHa
TPaIUIIMOHHO CTepeOTUIN3UPYIOTCS, pudIeM
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peUeBbIe MTAMITH HCTIONB3YIOTCS Ha TEJICBUACHUHN IS
JOCTIDKEHUSI OmpeneleHHbIXx 1eneld. CeBepHBIE H
IOKHBIC JHANCKTHl BennkoOpUTaHWM 3HAYUTEIHHO
OTIIMYAIOTCA APYT OT Opyra Ha Pa3IUYHBIX YPOBHSIX
sI3pIKa, YTO BJICYET 3a COOOH TOsBICHHE 0OOpPa30B
TUIWYHBIX TPEJCTABUTENICH CEBEPHBIX M  FOXKHBIX
rpagctB. UToOBI OnpenenuTh MapKepbl JHaIEeKTHOH
BapUaTUBHOCTHU ¥ NPHEMBI, HCIIOJIb3yeMble KOMUKaMHU
B OpHUTaHCKHUX KOMEIUITHO-pa3BICKaTEIbHBIX
nepenayax Juisg CO3AaHUs KOMUYECKOTo 3 QeKTa, Mbl
NpOaHAM3UPYEM SIHU30Abl, B KOTOPBIX apTHCTHI
UMHUTHPOBANIHA  PEUYEBOE  TIOBEACHHWE  HOCHTEJCH
HOPKIIMPCKOTO THAJIeKTa, SBILIIOMIETOCS OXHAM W3
HanboJee y3HaBaeMbIX CEBEPOAHTIIMACKUX THAJIEKTOB.

Couerass B cebOc 4YepThI JPEBHEAHTIHICKOTO H
COBPEMEHHOTO  aHTJIMHCKOTO  $I3bIKA, WOPKIIUPCKUN
JIUAJIEKT TIPEICTABIIET LIENyI0 HCTOPHIO AHTIIMHCKOTO
s3pika.  JIaHHBIA ~ JMANGKT  COJACPXKUT B  cede
crienQuIHbIC YePTHI, POSBILIIOIINECS Ha BCEX YPOBHSIX
S3BIKOBOM ~ CHUCTEMBl W OTJMYAIOIIME €ro  OT
HopMmupoBaHHOoro Bapuanta — Standard English.
OnwiieM (OHETHYECKHE OCOOCHHOCTH HOPKIIHPCKOTO
JIHAJICKTa, IPOSBILTIOIINECS TAKOKE U B APYTUX TUATIEKTaxX
ceBepa AHIIINH, KOTOPBIE KPOIOTCA B JICKCHYCCKHX
Habopax the STRUT vowel, the BATH vowel, the GOAT
vowel [11]. JIng ceBEpOAHIVIMICKAX JAHAICKTOB
xapaktepHo otcyrctBue «paszzaeneHus FOOT-STRUT»,
OTYero B TaKWX CIIOBaX, Kak foot, puf, U B CIOBaxX THIIA
strut, blood mnpowsHocuTcss omuH 3BYyK [v]. B
nekcuueckoM Habope «the BATH vowel» (bath, class)
[a] 3aHMMAaeT MECTO HOPMATHBHOIO [:], @ TUTTMYHBIE JUIS
Received Pronunciation mudTonru [ou] u [er] wacto
MOHO(TOHTU3UPYIOTCS CEeBepsIHAMHU (goat [go:t], make
[mek]). KnroueBbIMH OCOOCHHOCTSMH B  CHCTEME
COTJIACHBIX MOPKIIMPCKOTO THATEKTA SBILTIOTCS MOTEPs
HavyaJgpHOTO 3ByKa [h] (mpomsHoIIeHwHe ofel/ BMECTO
hotel), NCTIONBF30BaHIE TOPTAHHON CMBIYKH M PEIyKITHS
OKOHYaHWA [-i1] 10 [-in].

Cpenu rpaMMaTHYECKUX OTKIIOHCHUH
HOPKIIMPCKOTO JAHAJIEKTa OT CTaHIApTHOH HOPMBI
AHIJIMICKOTO SI3bIKA MOYKHO BBIJICIIUTh UCIIOJIb30BaHHE
riarosna fo be B popme were Kak Jyisi MHOXKECTBEHHOTO,
TaK W JJIs eMUWHCTBEHHOTO uncia (It were dangerous),
a Taxke MHOTOKpaTHoe oTpunianue (We didn’t get no
money) [6, C.2].

YHUKaIbHBIC JIEKCUIECKUE SIMHUIIBI
HOPKIIMPCKOTO JHANEKTa MOTYT COMTBH C TOJIKY JTake
aHroropopsmux moxe. ®paza that’s my dad c
OoNpImION  BEpOSATHOCTBIO  OymeT  MpOW3HECeHa
xurensmu Mopkumpa kak that’s me dad, OCKONbKY
OHM CKJIOHHBI K 3aMEHe MPUTHKATEIHHOTO
MecToMMeHus: my Ha mecronMenue me [Tam xe]. K
ClIoOBaM, KOTOpBIE HE YHOTPEONSIIOTCS OpHTaHIAMH,
TOBOPSILMMH Ha JIPYTUX AHANEKTax, OTHOCATCS Ey up
(crammaptaoe  Hello),  summat,  3ameHsIONICE
something, M JApEeBHEAHTIUHCKOE MECTOMMEHHE thee
BMECTO HOPMHPOBAHHOTO YOU.

BrlmenepeurcieHHbIC 0COOCHHOCTH
HOPKIIMPCKOTO JHAIEKTa YCIEIIHO HCIOIb3YOTCS
OpUTAHCKUMHU KOMHKAMH JUISI M300paKCHUS JKUTEIS
Mopkumpa u cosaaHus KoMHYeckoro sddexra. Mer

+

MOMBITAEMCA  PACKOAMPOBATH OTOOPAaHHBIH HaMH
Martepuail 1o CIeAyIeMy IUIaHy:

— aHanm3 (pOHETHIECKUX OCOOCHHOCTEIH;

— HETOHHMMAaHHUE aKIEHTa FOBOPSIINMHY;

— aHaIM3 HECTAHJAPTHBIX  JIEKCHYECKHUX
€/IMHMII.

PeueBoe noBeeHre N300paskacMbIX MEPCOHAKEH
Y4acTO yTPUPOBAHO, HO OHO OTPakKaeT XapaKTEpHBIC
0COOCHHOCTH pEYH TOBOPSILIMX Ha HOPKIIUPCKOM
nuanekre. Hawnbonmee y3HaBaemass w©3 HHX —
MIPOM3HOIICHNE 3BYKa [U] B JeKcHueckoM Habope the
STRUT vowel — mupoxo MCIONb3yeTcss KOMAKAMH B
CBOUX BBICTYIUICHUSX:

(1) «I will be attempting a vague Yorkshire
accent. I've done [don] me ‘omeworky [14].

(2) «A Yorkshireman has invented a replacement
for antibiotics — [u]nclebiotics» [15].

ITpumep (1) HachlIeH MapkepaMu HOPKIIUPCKOTO
JMATIeKTa: uYTOOBI 3BydaTh KaK JKHTENb Mopkimpa,
M. MakuHTaiip 3aMeHsIeT 3BYK [A] Ha [U] B cJioBe dorne,
omyckaeT HavanbHbeli [h] B crmoBe homework wu
UCIIONB3YEeT MECTOMMEHHUE me BMECTO
HpHUTSDKaTENIsHOTO my. KOMUKY ymanoch co3aaTh o0pas
TOBOPSIETO HAa HOPKIIMPCKOM IMANEKTE, IT0ITOMY
3pUTENH CMOIJIM PAacKOIUpOBaTh HHGPOPMALHUIO |
KOMHYECKHH 3 QeKT OBLIT yCIIEITHO TOCTHTHYT.

Crenyromast  OCOOCHHOCTh  HPOHM3HOLICHUS
xuteneil Mopkmmpa — peayKiHs ONpeIeeHHOTo
apTUKI the 10 [t’] — spKO MPOAEMOHCTPUPOBAHA B
CIIEIYIOLIHX ITpUMepax:

(3) «My favourite is that the word ‘the’ has not
reached this area. We have it in the south, It’s freely
used. I think somewhere around Junction 25 of the M1,
the word ‘the’ stops at the services and says, “I can go
no further. I'm staying here with my friends ‘nothing’
and ‘something’. <...> They can just go [t’]» [14].

(4) « I went to the cinema in Leeds a few years
ago. I saw “The Lion, the Witch and the Wardrobe.”
I had more fun asking the woman what I'd booked to
see than watching the entire film itself!

— So, what is it I'm seeing today?

— T’Lion, t’Witch and t’Wardrobe.<...>Wanna
see summat else? 'Cause there’s nowt else to see
herely [14].

(5) «My favourite Yorkshire phrase is ‘t’in’t in’t
tin’, which means ‘it isn’t in the tin.’ Tin-tin-tin»[13].

Kak BuaHO W3 TPHUBEAEHHBIX MPUMEPOB,
NPEeIoKEHNE, IPOM3HECEHHOE TOBOPSIIMM  Ha
JAaHHOM  JIMaJieKTe, 3BYYHT  KOMHYHO,  €CIH
ONpeZIeTIeHHbIl  apTHUKJIIb B HEM  BCTpEYaeTcs
HECKOJIbKO pa3. B Takom ciyuae wucronb3yemas
rOpTaHHas CMbIYKa JIEJIaeT PeUb TOBOPSIIET0 IOX0XKeH
Ha MPUCTYIT 3aUKAHUSL.

Ha crienyromiem npumMepe NporuUIIOCTPUPYEM TO,
KaKk KOMHYECKHH 3((EeKT MOXET CO37aBaThCsl Ha
OCHOBE SI3bIKOBOI UI'PBI:

(6) «One of the finest accent jokes in the world is
one about the Yorkshireman, whose dog dies, and he
goes to the jeweler and says he wants a statue. And the
jeweler says, “Do you want it 18 carat?” — “No, I want
it chewin’ bone.”» [15].
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MonodToHTH3aMsi AUPTOHTOB W PEMYKIUS
OKOHYaHHUA [-in] mo [-in], THNWYHBIE I XKHUTEIEH
MopKimmpa, NpUBOIAT K TOMY, 4TO CIIOBa eighteen
eating ctaHoBsATCS oMooHamu, a ppaza ‘do you want
it 18 carat?’ HeomHozHauHO#. Takmm oOpas3oMm, Ha
OCHOBE (DOHETHYECKUX 0COOEHHOCTEW HOPKIIUPCKOTO
JIajeKkTa KOMHK CMOT CO3JIaTh UIPY CJIOB M MOJIYYUTh
TIOJIOKUTEJIBHYIO PEaKIMIO OT 3pUTEINEH.

Janee paccMOTpuM, Kak akKLUEHT >KHTENeH
Mopkmmpa MOXeT NpHBECTH K HEMOHMMAHHIO MX
OKPYKAIOIIMMH U CO3/IaHHIO HEJICTIBIX CUTYaIlUi:

(1) «Jodie went to America and Jodie was on The
Late Show with Stephen Colbert. <...> The person who
does subtitles, 1 feel, wasn 't really following the show.
This is what they wrote: “I'm from Hoodezfield in West
Yorkshire.”

— Where are you from?

— (Jodie speaking in Yorkshire accent)
Hoodezfield

*everyone is puzzled*

— (Jodie speaking in RP) Huddesfield.

—Beautiful!

— L know!» [12]

Mopkmmpckuit aKIEHT roMeIan
amepukaHckomy — mepesomuuky [l Yurrakep,

ponuBlieiics B 3amagHoMm Mopkmmpe, npaBUIBHO
Halmcarh TOPOJA, O KOTOPOM YNOMHHANa aKTpHCa.
[lepecka3aB [aHHYI0O KOMHYHYIO CHUTYallHI0 Ha
OpurtaHckoM Tok-110y I'pama HopToHa, Bemymuii cMor
co3fate Komuueckuil a¢dexr. Kpome Toro, npumep
(1) wmmocTpupyeT TO, UYTO AaHIVIMYaHE MOTYT
HaMEPEHHO «CMsr4aTh) CBOW aKIEHT, IPUOINKas ero
K CTaH/IapTHOMY aHTJIMHCKOMY POU3HOIICHHIO.

[TocnenqHUM MyHKTOM HAILETO aHAIW3a SIBJIAETCS
paccMOTpeHHe  OCOOBIX  JIEKCHMYECKHX  €HMHHII,
UCTIONB3YIOMNXCST apTUCTaMM  JuIst  OoJiee  TOYHOTO
co3/aHus 06pasa xuTeneit lopkimmpa, BeJib IMaNeKT He
OIpaHUYMBACTCS TOJIEKO (hOHEeTHYECKIMHU
ocobennoctsiMu. OngHa W3 HUX —  3aMeHa
NPHUTSHKATEILHOTO MECTOMMEHHS 171y HA MECTOMMEHHE B
O0OBEKTHOM TaJIeXXe me — yke Oblia 0OHapyKeHa HaMH
B mnpumepe (1). Ilpoanammsupyem clemyrouye
HpUMEPBI:

(1) «Ey up! Ey up! That’s supposed to be ‘hello’,
according to you!» [14].

(2) «I walked past a person yesterday. He went,

+

(3) (HMV in Leeds city centre) «Next person in
the queue “Have you got ‘Nowt compares to thee’ by
Sinead O’Connor? Have you got ‘There’s summat
about Mary’? Have you got ‘Ey up’ by Lionel
Richie? ”» [Tam xe].

Hmutupyst pedeBoe TNOBEIEHHE TOBOPSMIMX Ha
HOPKIIMPCKOM JAHAlleKTe, KOMHK 3aMEHseT TaKHe
CTaH/apTHHIC JIEKCHYECKHe enuHuIbl, Kak Hello,
something, nothing, you, Ha THITUYHBIC HOPKITUPCKUE
Ey up (1), (3), summat (2), (3), nowt (3), thee (3),
OTYEro Has3BaHWs MOMYJSPHBIX (UIBMOB M IIECEH
CTaHOBSTCA HEY3HaBacMBIMH. 3PHTENH, 3HAKOMBIE C
JEKCMYECKUM  COCTaBOM  JIaHHOTO  BapHaHTa
AHTIIMICKOTO SI3bIKa, PACKOAMPOBAIH MH(POPMAITHIO U
BOCTIPHHSIIH IIYTKY MTOJIOKHUTEIHHO.

Vcnonp3oBaHne KOMHKAMH  HECTaHAAPTHBIX
rpaMMaTHdeckux (opM HOPKIIUPCKOTO JHaJIeKTa
HaMU BBIIBIICHO He ObLI0. V3MeHeHHe TPON3HOIICHHS
U BKJIIOYEHHE B pEyb OIPENENICHHBIX JIEKCHYECKUX
eMHMLl OBLJIO JIOCTATOYHO JUI apTHCTOB, YTOOBI
co31aTh 06pas3 sxuTens Mopkumpa.

Takum o00pa3oMm, HWHTEpHpeTalysi KOHTEKCTOB
OpUTaHCKHUX IOMOPUCTHICCKHX IIepead, CoIepKAIIIX
SIBIICHHUE S3BIKOBOM BapHAaTUBHOCTH, JOKA3bIBACT, UYTO
JTAHHOE SIBIICHUE MOXET (DYHKIIMOHIPOBATH B KAUECTBE
cpencTBa co3maHUS KoMmdeckoro dddexra. B
OTOOpaHHBIX MPUMeEpax MBI BBEISBHIN CIICHU(DHIHBIC
MapKepsl HOPKIIUPCKOTO IHAIEKTa, HCHOJIb3yeMBbIe
KOMHUKAaMH B CBOHMX BBICTYIUICHHSIX, Ha OCHOBE
KOTOPBIX MOMKHO CHieJIaTh BBIBOJl, 4TO apTHCTOB
MPUBJICKAIOT OCOOEHHOCTH Ha Pa3JIMYHBIX YPOBHSX
SI3BIKOBOM CHCTEMBI, HO Han0oJIee YaCTO KOMHUYECKHUI
s dekr mocTUraeTcs MyTeM MOJApakKaHHs AKICHTY
TOBOPSILIMX Ha OMNPE/ICICHHOM AUANIEKTEe, MOCKOIBbKY
(oHEeTHUECKHE OCOOCHHOCTH peYH  Cpa3y ke
MOYCPKUBAIOT MECTO JKUTEIHCTBA W COIHANBHBIN
cratyc ToBopsmero. Kpome Toro, Ha WX OCHOBE
BO3MOJXKHO CO3/IaHHE KalamMOypa, pacKpBIBAIOIIEro
TBOPYCCKHUN MOTEHIMANT SA3bIKa. Ba)kHO OTMETHUTH TO,
YTO KOMHUYECKHUI d3PPEKT YCIEUIHO JOCTUTACTCS B TOM
cily4ae, €ClM  3pUTENM 3HAIOT O  S3BIKOBBIX
0COOEHHOCTSIX, U300paKaeMbIX KOMHKaAMH.

W3 BbINIECKA3aHHOTO CJEIYET, YTO 3HAHUE O
(YHKIIMOHMPOBAHUM  SI3bIKOBOW BAapHaTHBHOCTH B
KauecTBE CpeACTBa CO3JaHMsi KoMudeckoro sddexra
MOXET OBITh HEOOXOOUMO TIPU  COBEPIICHHU

“I gotta get summat in me stomach  JTUHIBUCTMYECKON HMHTEPHpPETALUU TEKCTa, OITOMY
[stomak].” Obviously the food lover there!» [Tam xe]. pabora B [aHHOM HANpaBICHHH MOXET OBITH
MPOJIOJDKEHA.
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