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MysbikajabHbie MeTagopsbl B nosectu T. Kanore «JIyrosas apga»

Cratbst ocBsilieHa u3y4eHnio Metadop co chepoit-ucTouHnKoM u chepoii-marautoM «My3ssikay B moBect T. Kamore
«JlyroBast apday». Ilpu uccnenoBanun meradop co chepoii-ucTouHHKOM «My3bika» HauboIee YaCTOTHBIMU OKa3ajuCh
npupoaoMopdusie MeTadopsl. MeTtadopsl co chepoii-ncroannkoM «My3bIka) He OTIIMYAIOTCS BRICOKO MPOIYKTHBHOCTEIO.
IIpn sTOM HabmIOMaeTCss JOMUHHpOBaHUE MeTadop 3BydaHHs. boibnras 4acTh ucciueqyeMbeIX MeTadop sSBISETCS MPOCTHIMU
ABTOPCKHUMH. [IpH 3TOM JTOBOJBHO 4acTO BCTPEUAIOTCS IBYXCIOHHBIE MeTaophl, B KOTOPHIX UCIIOIb3yeMas cdepa-HCTOUHIK
MO/IBEpraeTcsl JOMOJIHUTENBHOH Metadopusanuu. Metadopa, ynomoOsromas IIENecT TpaBbl 3ByKaM apQsbl, SBISIETCS
KJTI0YEBOH B IIOBECTH, MTOCKOJIbKY HAXOAUTCS B CHIBHOM MO3UIMU TEKCTA U BIUIETAETCS B €UHYI0 METa()OPHIECKYIO CHCTEMY
HO00HBIX MeTadop Ha MPOTSKEHUH BCETO MPOU3BEICHUS. DTO MO3BOJISIET OPraHU30BATh TEKCT, 00ECIICUHTh LIEIOCTHOCTD €ro
BOCIPHATHSA, @ TAaKXKe PACKpPBITh TTaBHYIO MICI0 IIOBECTH — CTpPEMIICHHE JIofed YHTH OT IMHHYHOTO, JDKHBOTO U
HECIPaBeAINBOIO MUPA TIOJEH B MUpP IPHPOABI, TAPMOHUH M COBEPILECHCTBA.

KunioueBsbie ci10Ba: My3bIikambHas MeTadopa, Metadoprdeckast MOZIEIIb, aBTOpCKas Metadopa, crepras MeTadopa.

Olga Sergeevna Kamysheva
Shadrinsk

Musical Metaphors in the Story “The Grass Harp” by T. Capote

The article is devoted to the study of metaphors with a sphere-source and a sphere-magnet “Music” in the story “The
Grass Harp” by T. Capote. When studying metaphors with the source sphere “Music”, the most frequent are the metaphors of
nature. The metaphors with the source sphere "Music" are not very productive. The most frequent are the metaphors of sound.
Most of the studied metaphors are simple original. According to the structure they are often two-layer metaphors, when the
source sphere used is subjected to additional metaphorization. The metaphor that characterizes the rustling of grass as the
sounds of the harp is key, since it is in the strong position of the text and is woven into a single metaphorical system of similar
metaphors throughout the entire work. This allows you to organize the text, ensure the integrity of its perception, and also
reveal the main idea of the story — the desire of people to get away from the cynical, deceitful and unjust world of people into

the world of nature, harmony and perfection.

Keywords: musical metaphor, metaphorical model, author's metaphor, trite metaphor.

BBenenmue. Llenp naHHOM cTaThbU — UCCIEAOBATh
metadopbl co cdepoil-ucToOUHHKOM U cdepoii-
MarauToM «My3beika» B noBectu T. Kamote «JIyrosas
apda». JlocTwkeHHe MaHHOW IENU IPErojaraet
pelleHne CIeAYIOHNX 3a1au:

1. Onpenenuts u MIPOaHAIU3UPOBATh
JOMHHAHTHYIO MY3BIKaJIbHYI0 MeTa(opy B IIOBECTH
T. Kamote «JIyroBas apda».

2. BrlgenwTh  OCHOBHBIE  KOHIEITYalbHBIC
BekTopa MeTadop co chepoii-ucTouHnKOM «My3BIKay.
3. BbIenuTh  OCHOBHBIE  KOHIIETITyaJIbHbIE

BekTopa Metadop co chepoii-MaraHnToM «My3bIKay.

4. PaccMOTpeTb  CTPYKTypy  HCCIIEIyEeMBIX
MY3bIKaIbHBIX MeTadop.

HccnenoBarenbcekast 4acThb.

B moBectn T. Kanore my3sikanmbHas MeTadopa
grass harp ynonoOusieT LIeNecT TPaBbl IPH MOPHIBAX

BeTpa IEPEJIUBUCTHIM  3ByKam apdpl. JlaHHas
MeTadopa HAXOAUTCS B CHIIbHOM TO3UIIMHU TEKCTa, TEM
caMblM, TIPUBJIEKAaCT MaKCHMalbHOE BHHMaHHE

ypTaTeNs M IPEJOoNpejeNsseT JOMHUHAHTHYIO Ui
JAHHOTO TEKCTa MeTa(oOpUUECKyl0 MOJENb: OHa
HaXOJIUT MECTO B Hayalsle, CepelnHe U KOHIIE TIOBECTH,
MOMOTasi PacKphITh CIOKET mpom3BeneHus. Kpome
JOMUHAHTHOW MOJIENHY B TTOBECTH OOHAPYKUBAIOTCS H
JpyTHe My3bIKaJIbHBIE METaQOPHI.

T'naBHbIi repoii nosecty KosuinH @eHBUK TEpsieT
CBOUX pOJUTENEH U nepeesikaeT K Ky3suHam — Jlomnu u
Bupene. B ropozae xomirt cayxu o oM, uto donmm —
YMCTBEHHO OTCTayasl, ¥ sBIseTCs 00y30i Ui cBoei
cectpbl. Ha camom pene Jlomnu, XOTs ¥ He OTIAMYAETCA

OOILUTENBHOCTHIO0, 00J1a1aeT MOTPSICAIOIEH YYTKOCTHIO
W MHTYHMIHEH B OTHOIEHUH pupobl. Kakayro Henemnro
cectpbl u KoyutnH Tyssitor mo jecy. Bo Bpemst aTux
nporynok Jlommm cobupaer pasiu4HblE IUIOABI U
JyTOBBIE TPaBbl, 3aTEM TOTOBUT W3 HUX JIEKapcTBO.
Jomm pacckaseiBaeT MasieHpKoMy KosutnHy, 9To B ee
TIpEJICTaBJICHUH BETep, KaK My3BbIKaHT, HTPAET Ha apde
JIMCTBEB TPaBbl, KOTOPAsl 3aTeM TPAaHC(HOPMHUPYETCS B
YeJIOBEUECKHE T0JI0CA, PACCKa3bIBAIOIINE HCTOPHIO.
Jnst penpesentanun Mupooutymenust Jlomm aBTop
UCTIONB3YET CIOKHYIO JIBYXCIOWHYIO MeTadopy: TpaBa
JUIsl Hee — 9TO He MPOCTO MaTepHall JUlsl JISKapcTBa, B
HEM 3aK/IIOY€Ha BBICIIAS TapMOHMS, JIOCTABIISIOIIAS
ACTETHYECKOE HACTAXK/CHHE, OHA CTAHOBHUTCS HEKUM
BBICIIIMIM Pa3yMOM, HAJICJICHHBIM aHTPOIOMOP(HBIMH
yepramu. Cp.:

Below the hill grows a field of high Indian grass
that changes color with the seasons: go to see it in the
fall, late September; when it has gone red as sunset,
when scarlet shadows like firelight breeze over it and
the autumn winds strum on its dry leaves sighing
human music, a harp of voice [1, C. 29].

Wnnniickass TpaBa — 3T0  OOXKeCTBEHHAs
CYIIHOCTb, KOTOpasi JKMBET BEYHO U o00Jazaer
BceoObeMITIOmIM 3HaHHEM. Cp.:

Do you hear? that is the grass harp, always
telling a story — it knows the stories of all the people
in the hill, of all the people who ever lived, and when
we are dead it will tell ours, too [1, C. 29].

Wnnuiickas TpaBa XpaHuT cBs3b [ommu ¢
YMEpIIUM OTLOM, UIMUTHPYSI ero nenue. Cp.:
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Dolly said that when she was a girl she’d liked to
wake up winter mornings and hear her father singing
as he went about the house building fires, after he was
old, after he’d died, she sometimes heard his songs in
the field of Indian grass [1, C. 44].

Mertadoprudeckne CTpyHBI H TOJIOCA TPaBHI
ycrokauBaroT oty B MUHYTH oTd9astaus. Cp.:

...the string of voices stretching from the field of
grass, lured, impelled her... [1, C. 65].

Bocnomunanus 00 HHIWICKOH TpaBe BOSHUKAIOT
B co3Hanuu Koymnaa Bo Bpems yxuHa. [IeHue TpaBs
OJTHOBPEMEHHO HATIOMUHAET IIIYM MOPSI.

We ... sighed, heard, like sea-roar, singings in
the field of grass 1, C. 59].

He ynuButensHo, 4ro, korma Bupena xouer
MOCTaBUTH MPOM3BOJCTBO JIEKapCcTBA HAa KOHBEWEp U
3apaboTtate Ha 3TOM JeHbru, Jlommm BMmecTe ¢
Komnaom u cimyxankod KoTpuH MOKMAAIOT 10M,
ke, HECMOTPS Ha TO, YTO HIATH UM OBIIO 0c000
Hekyzaa. OHM yXOZAT B JIEC ¥ MOCEIISIFOTCS Ha JIepeBe.

['maBHBIE TepoM Kak OYATO CIMBAIOTCS C
JIEpEBOM, CTAHOBSICh YacThIO €0 JIMCTBEHHOH KPOHBI.
[TocTenieHHO B JOMHUK Ha JEpEBE MPUXOIST IPYrHe
JIIOIM, Takue, Kak ¢uiocodcTByronmii cyaps Kym u
napeHb no uMmeHu Paitnu XenmepcoH. OHM JKUBYT
MaJeHbKOM KOMMYHOH B FapMOHHUH C IPUPOJOM, YTO
HaXOIUT OTpakeHHe B MeTadopax co chepoii-
HUCTOYHHUKOM «MYy3BIKay.

Tlonoca mronmei, >KMBYIIMX Ha JOepeBe, 3Bydar
mo00HO crakeHHOMY xopy. Cp.:

“That she has,” echoed the ladies in their choir-
trained voices [1, C. 52].

[TonoOHble MeTadopbl XapaKTEpU3yHOT TroJjioca
JroJIeH, OJM3KMX MO AYXY TJIaBHBIM reposiM. Tak, pedb
nmapuKkMaxepa, KOTOpBIH cooOmaer HoOBOcTH Paiimm,
CpaBHMBaeTcs ¢ yJapaMmu kactanbet. Cp.:

A little monkeyman who had to stand on a box to
cut your hair, he was agitated and chattery as a pair of
castanets [1, C. 82].

Ilepexnuuka nereil cectpbl AWl 3BYYUT Kak
MeTaoprdeckass My3blka, a HX IIENOT TP BHUIAC
paneHHOro Paiinm mpencTaBiseTCs Kak pPHIYaHUE,
KOTOpOE, B CBOIO OUepe/ib, HAIOMHHAET 3BYKH MODSI 1
TpyOsI. Cp.:

The children made a rollcall of their names: Beth,
Laurel, Sam, Lillie, Ida, Cleo, Kate, Homer, Harry —
here the melody broke because one small girl refused
to give her name [1, C. 90].

...the children’s gathering whisper is he dead? Is
he dead? Was like the moan, the delicate roar of a
seatrumpet [1, C. 99-100].

B peaKux CITydasx MY3bIKaJTbHBIMH
ACCOIMMALIUSAMHU  HAJENSICTCS BHEIIHOCTh TEPOEB.
Kynpsimuxu cectpsl Al mo ¢opme HalmOMHHAIOT
Kosnokonpunku. Cp.:

her hair, an invented apricot color, was
meticulously curled, and the curls, shaken out, were
like bells with no music in them [1, C. 83].

My3bikallbHble ~ 00pa3bl  TaKKe  MO3BOJIIIOT
OlmucaTh MPUPORY. My3BIKOW CTAaHOBHUTCS JIMBCHb,
3acTaBIIMK  JIOJe Ha  JepeBe  Bpacijox. B

+

mertadopuueckoit kaptune mupa T. Kanore nposinBHOi
JIOKIb — 3TO (hOpTENHaHHbIE ACCAXH C 3aBEPILAIOLINM
aKKOpJIOM, TepeXosmuM B OapaOaHHYIO ApOOb.
OpuruHanbHass MeTadopa OCIOXKHICTCS —SBICHUEM
CHHECTE3WH: 3BYKH HAICIIOTCS XapaKTEePUCTHKAMHU
riryOmHEL U 1Beta. Cp.:

The rain had thickened, fish could have swum
through the air; like a deepening scale of piano notes,
it struck its blackest chord, and drummed into a
downpour that, though it threatened, did not at once
reach us...[1, C. 103].

Creprass MeTadopa NeHHS NTHI HE oOJanaeT
ApKoi oOpasHocThi0. TeM He MeHee, dcTeTHUECKas
dhyaxaus metadopsl coxpansercsa. Cp.:

But there was nothing, simply a lonely singing
bird [1, C. 69].

Crepteie MeTadopbl dHamie BCETO TEPEeNaroT
0COOEHHOCTH HEOTYIICBICHHBIX IPEIMETOB.

SIpKuie KOCTIOMBI IOKTOpa — IKa30Bas My3bika. Cp.:

Naturally everyone wondered who was Dr.
Morris Ritz? He wore ties and sharp jazzy suits...
[1,C. 39].

Curnan aBToMoOusIst — TeMOp poskka. Cp.:

Another driver, blockaded behind us,
honking his horn [1, C. 85].

boit ropoackux gacoB — 3B0H K0y10k0J0B. Cp.:

... the bells of the courthouse clock were ringing
eight [1, C. 80].

The courthouse clock had chimed eleven
[1, C. 112].

B oaHOM M3 KOHTEKCTOB crepTas MeTadopa
MEPEXOJIUT B Pa3BEPHYTYIO: HOTa KOJOKOJIBHOTO 3BOHA
rocTteneHHo 3atuxaet. Cp.:

The tower clock was tolling ...t struck five, and
by the time the note had died away I had climbed out...
[1, C. 44].

Kypunnas HoXKka — 6apabanHas mamouka. Cp.:

Dolly replied matter-of-factly that we were not
hungry: were they? “There’s a drumstick for anybody
that would like it” [1, C. 53].

B mosectu T. Kanore «JIyroBas apda» mMy3bika
BEICTYTIaeT HE TOJBKO B KadecTBe C(HEphI-MCTOYHHKA,
HO M cdepbl-Maruura. B 3Tom ciyyae omuchiBaeTCs
MY3bIKaJIbHO€ UCKYCCTBO, KOTOPOE MPOHUKAET B OBIT
JIIOJIeH, KUBYIIUX HA JIEpEBE.

Jous Paitnu, Dnu3abert, ¢ moapyroit Mop Paiinon
MPUXOAUT HABECTHTH JIIOJIeH Ha jaepeBe. Moj urpaer
Juisi HUX Ha ckpunku. T. Karore ucrnosnb3yet HeCKOJIbKO
B3aUMOCBSI3aHHBIX MeTadop €O  cdepoii-MarHUTOM
«My3bikay. CKpHUIKa W CMBIYOK IIPEACTABICHBI IO
Mojlo0MI0  YeJoBeKa:  CKpUNKa  MeTadopHyecKu
HEXKUIIACh O MOJ0OPOIKOM CKPHIIAUKH, CTPYHBI —
menmy. 3Bydamas My3bIKa — 3TO, C OJHOH CTOPOHEI,
neraromue  0abOYKM,  KOTOpBIE  OJHOBPEMEHHO
ynomoOmsitorcst merend. C  Apyrodl CTOPOHBI, 3TO
peaKTHBHAsE pakeTa, KOTOPOW «YyINpPaBisieT» BECHa.
Ilomaraem, dYTO TakWe [BYXCIOHHBIE MeTa(opHI
MepenaroT OBICTPBIA TEMI U SIPKYI0 JIUHAMUKY
MY3BIKQJIBHOTO 3By4YaHWs. B KOHIE HCIOJHEHUs
My3bIKa CTAHOBUTCS «IICYANBHOI», YTO BEPOSTHO,
MO3BOJISICT IOYYBCTBOBATh MUHOPHBIH Jaj. Cp.:

was
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The wine-colored violin, coddled under her chin,
trilled as she tuned it... the bow swept across the strings
singing a music that seemed a blizzard of butterflies
flying, a sky-rocket of spring sweet to hear in the
gnarled fall woods. It slowed, saddened... [1, C. 74].

OnuH U3 AeTel cecTpbl AWABI UTPAET Ha THTApE:
My3bIKa  3BYYHT  «MCJIAHXOJIMYHO»,  BEPOSTHO,
aKICHTHPYsS BHUMaHHE HAa MHHODHOM Jlaie u
MeieHHoM Temrie. Cp.:

. a nearly grown boy, sprawled with his back
against a tombstone, picked melancholy notes on a
guitar [1, C. 89].

JHu, mnpoBen€HHBIE HA JAEpeEBE, IPOU3BENH
cuibpHOe Brieyariienne Ha KoJivHa, M3MEHWIH ero

*

B3I Ha Km3Hb.  ClleoBaTeNbHO,  MEHSETCS
MY3BIKQJIBHBI 00pa3 B MeTaQoOpHUYecKOd KapTHHE
mupa. Ilo gopore momoi mocie cBaabOBl Paiimu
MIPWINBBI JKapbl BOCIIPHHUMAIOTCS PEOCHKOM HE Kak
eCTEeCTBEHHasT My3bIKa, a KaK 3aliCaHHOe Ha
ocruiorpagde 3sydanne bantrcTckux Koiaokosos. Cp.:

It was a blistering day, heatwaves jiggled like a
sound-graph of the celebrating Baptist bells...
[1, C. 116].

3akmouyenne. [lomBeeM WTOTH, BBIICIIUB
OCHOBHBIC KOHIICTITYaIbHBIC BEKTOpPA HCCICIYCMBIX
MeTapOopUIECKUX MOJCTICH.

Tabmuma 1

Mys3bikanbHbIe MeTadopsI co chepoif-nctoarnkoM «My3bika» B moBectr T. Kanore «JlyroBas apday.
Cdepa-maraut

Cdepa-maraur KosmuectBo meTadop Mpouentroe
COOTHOUIEHHE
Ilpupona (mpasa, npupooHvie s6neHUs, newue nMuy, 11 50
memnepamypa 6030yxa)
HeonymieBneHHbIe IPEMETHI (20pOOCKUE HACHL, ABMOMOOUDY, 7 32
00e2ic0a, KypuHasi KOCmouka)
Yenosek (eonoca, npuuecka) 4 18
Bcero 22 100
IMpu wuccremoBanuu Metahop co  chepoii- Y MY3bIKaJIbHOTO HCKyccTBa. X 00beIuHsAET KpacoTa
ucTouHUKOM  «My3blka»y  Obutn  0OHapy>KEHBI U rapMoOHMs. ['epou NOBECTH MHTYUTHBHO CTPEMSTCS
clenyroIue chepbI-MarHuTHI: pupoa, obpecTd 3Ty TapMOHHIO,  CIPSTABIOINCH  OT
HEONYIIEBJICHHBIE NPEAMETHI, uenoBek. IIpu sTOoM LMBUJIM30BAaHHOI'O MUPA HA JIEpEBE.
Hanboee YaCTOTHBIMH OKa3bIBAIOTCS Takke  JTOBOJBHO  YAaCTOTHBIMU  SIBJISIKOTCS
npupogoMopdbHble  MeTadopel, UTO, BEPOATHO, apredakTHpie MeTa(opbl, OONBIIMHCTBO U3 KOTOPHIX

CBHUAETEIBCTBYET 00 0c000M CBSI3U NPUPOLHOTO MHPA

HCIIOJIB3YIOTCSI aBTOPOM KaK CTEPTHIE.
Tabnuma 2

Mys3bikanbHble MeTadopsl co chepoii-ucrounnkom «My3sbika» B moBectH T. Kanote «Jlyrosas apgay.
Cdepa-uctounuk

Cdepa-ncrounux KonnuyecTBo meTagop HpouenTroe
COOTHOIIIEHHE

3By4YaHue (HOMA, NecHs, nexue, Meioousl, 0HCas, 2amMma, AkKkopo) 7 32
TemMOp  My3BIKaIBHOTO  HWHCTPYMEHTa  (ap¢hvi,  KOAOKOIQ, 9 41
¢opmenuano)
Wrpa Ha My3BIKambHBIX HWHCTPYMEHTAX (apghe, KooKOLAX, 3 14
¢opmenuaro)
My3bIKaTBHBIA HHCTPYMEHT (KOJIOKOAbYUKY DAPAOAHHASA NALOYKA) 2 9
Wcnonnurens (xop) 1 4
Bcero 22 100

Mertadopsr co chepoii-uctournkom «My3bIKa
BKJIIOYAIOT CIEAYIOIHNe Cepbl-NCTOUHUKH: 3BydaHHE,

TeMOp My3BIKQIBHOTO HHCTPYMEHTa, WIpa Ha
MY3bIKaJIbHBIX WHCTPpYyMEHTaX, MY3bIKaJIbHBINA
MHCTPYMEHT, UCTIOJTHUTEIIb. HawnGonee

MPOJYKTUBHBIMU CTaHOBATCS MeTaOphl 3ByYaHUS U
TeMOpa, KOTOpbIE, B OCHOBHOM, XapaKTePHU3YIOT 3BYKH
U SIPKHE KPAaCKH OKPYXKAIOIIEro MHpa, BHI3BIBAIOLINE
JCTETUYECKOE HACIIaXKICHHE.

Tabmuma 3

Mys3bikanbHbIe MeTadopsI co chepoii-maranToM «My3sika» B moBectH T. Kamote «JIyrosas apday.
Cdepa-maraut

Cdepa-maruur KoaunuectBo Metadop Tpouentioe
COOTHOIIIEHHE
My3bIKanbHbI HHCTPYMEHT (CKpUNKA, CIPYHb) 2 29
3BydaHue (CKpunku, eumapbi) 5 71
Bceero 7 100
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Mertadopsl co chepoit-uctounnkom «My3bIKa»
HE  OTIMYAIOTCS  BBICOKOM  TPOIYKTHBHOCTBIO.
Hambomee wdacToTHRI MeTadopsl 3By4YaHHSA, dTO,

BEPOATHO,
MY3bIKH KaK pe3yJjibTaTa MY3bIKaJIbHOT'O UCKYCCTBaA.

o0ObsAcHsETCS

Ba’>XHOCTBIO mpounecca

Tab6muma 4

Mys3bikanbHbEIe MeTadopsI co chepoii-maranToM «My3bikay» B moBecTH T. Kamote «JIyroBas apgay.
Cdepa-uctounux

Cdepa-ucroynux KosmmuectBo Meradop Ipouentnoe
COOTHOIIIEHHE
UenoBek (nosedeHue, 2010¢, HACMpoeHue) 4 57
[Ipupona (memenw, 6abouxu) 2 29
HeonymeBneHHbIi npeaMeT (pakema) 1 14
Bcero 7 100
CornacHo pe3ynbpTraTtaM TaONUIB! 4, 3BydaHHe U mpexnojiaraeM, OOyCIOBICHO  aHTPOIOMOPQHBIM
MY3BbIKaJIbHBIC WHCTPYMEHTHI qaie BCETO BHJICHHEM MUDpa.
NpPEACTaBICHEl 10 IOAOOWIO  YeloBeKa, HTO,
Tabmuna 5
CrpykTypa My3bikanbHbIX MeTadop B oBectr T. Kamore «Jlyrosas apday»
IIpouenTHOE
Bua meradopsi KosmmyecTBo MeTadop
COOTHOLIEHHE
ABTOpcKas (mpocTas) 18 62
ABToOpcKas (pa3BepHyTas) 4 14
Crepras 7 24
Bcero 29 100

[pencraBnennsie Meradopsl B Tabmiue Ne 5
THIOKa3bIBAIOT, YTO OOJIBIIAS YaCTh HCCIeLyeMbIX MeTadop
SBISIETCST TIPOCTBIMM  aBTOPCKUMH. [Ipu 3TOM 4Yacrto
BCTpEYaroTcsl Cilydad JIBYXCIOMHBIX MeTadop, Koraa
UCTIONb3yeMast chepa-HCTOUHUK THOJIBEpraeTcst
JOTIOJIHUTENBHOM ~ MeTadopm3amy. B pesynbrate,
BO3HHKAIOT CaMble HEOXKHAAHHBIC AacCOLMALMH: d
seatrumpet, a blizzard of butterflies, a sky-rocket of spring.

IMonaraem, uto MeTadopa, YymoHOOISAIOIIAs
IIENIECT TPaBbl 3ByKaM ap@bl, SBISETCS HE HPOCTO

CIIMCOK UCTIOJIb3OBAHHBIX UICTOYHNKOB

aBTOPCKOM, pa3BEpHYTOM U JBYXCIOWHOHM, HO TaKxe
KIIIOYEBOM, IIOCKOJIBKY OHAa HAXOAWUTCS B CHUIIBHOM
MO3UIMU TEKCTa U BIUIETACTCA B EIAUHYIO
MeTahOpHIECKYI0 CUCTEMY MY3BIKaJbHBIX MeTadop
Ha IPOTSIKEHUU BCETO MPOM3BEACHUS. DTO MO3BOJSIET
OpPTaHU30BaTh TEKCT W OOECTEUHTH IETOCTHOCTH €T0
Bocrpusitus. Kpome Toro, cBsi3b MeTadop pacKphIBacT
TNIaBHYIO UJEI0 OBECTH — CTPEMIICHHUE JTIOAEH YITH OT
OUHUYHOTO, JDKUBOTO M HECNPAaBEUIMBOTO MHpA
JIofiell B MUpP NIPUPOJIbI, TAPMOHHUHU M COBEPILIEHCTBA.

1. Capote, T. The Crass Harp. Breakfast at Tiffany’s / T. Capote. — Moscow : Progress Publishers, 1974.—224 p. — Text : direct.
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