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KiroueBasi Meragopa parraiima 4 BTopocTeneHnbsie Meragopsbl co chepoii-ncTOYHUKOM
«My3bika» B pomane J.J1. JlokTopoy «P3rraiim»

Ilens maHHOM cTaTBHU: HMCCIenOBaTh My3HIKanbHBIE Meradopsl B pomade J.JI. Jlokropoy «Parraiim». laHHas nemb
IperoyaraeT pelleHne CIEeAyIOIMX 3axad: 1) ommcaTh KIrodeByro MeTadopy parraiiMa m o0O3HAuYuThH crenuduky ee
HCIHOJIb30BaHUS. B pOMaHe; 2) NPOAHAIM3HUPOBATH BTOPOCTENCHHBIC My3bIKalbHBIC MeTadopbl co cdepoii-ucTouHHKOM
«My3BIKa» B COOTBETCTBHHU C TeOpUel MeTa(hopHIecKoro MOIETHPOBAHNS, BBIACIUB CUCTEMY (DpEeiiMOB-MarHUTOB U CJIOTOB.
PesyspTaThl nccaeIOBaHus TOKa3bIBAOT, 4TO B poMane J.JI. Jlokropoy KitoueBas Metadopa parTaiiMa moCTpoeHa Ha UIpe
CJIOB MY3bIKQJIBHOTO TEPMHUHA «p3rTaiiM», MO3BOJISAA, C OJHOW CTOPOHBI, MOKa3aTh CIIOKHOE BpeMs Haudana XX Beka B
aMEepUKaHCKOH CTOPUH, a, C IPYTOif CTOPOHEI, — CIIENU(HKY pIrTaiiMa, Kak My3bIKaIbHOTO0 JKaHPa, HOITYJSIPHOTO B 3TO BPEMsI.
Bropocrenennsie Metadopsl co chepoi-ucTouHHKOM «My3bIKa» BKIIOYAIOT CIEAYIOUHe (ppeiMbI-NCTOUYHNKN: «3ByJaHHE
My3bIkn», «[lenne», «TeMOp My3bIKaIbHOTO HMHCTpyMeHTa», «Mrpa Ha My3BIKaJIbHOM HHCTpYMEHTe», «My3bIKalbHbIH
HHCTpyMeHT». Takue Meradopsl, HECOMHEHHO, YKpAaIIaloT IIOBECTBOBAaHME, Jeias ero Ooiee SPKHM M ICTETHYECKH
MPUBIEKATETbHBIM JJISI YUTATEIIS.

KnioueBble ciioBa: My3bikanbHas MeTadopa, KitoueBas Metadopa, BTOpocTerneHHas MmeTagopa, My3bIKaJIbHbIA TEPMUH,
MeTa(oprIeckoe MOJIETHPOBAHHE.

Olga Sergeevna Kamysheva
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The Key Ragtime Metaphor and Secondary Metaphors with the Source Sphere “Music”
in the novel “Ragtime” by E.L. Doctorow

Purpose of this article: to explore musical metaphors in the novel by E.L. Doctorow “Ragtime”. This goal involves the
solution of the following tasks: 1) describe the key metaphor of ragtime and outline the specific characters of its use in the
novel; 2) analyze minor musical metaphors with the source sphere “Music” in accordance with the theory of metaphorical
modeling, highlighting the system of frame magnets and slots. The research results show that in E.L. Doctorow's key metaphor
for ragtime is based on the play on words of the musical term “ragtime”, allowing, on the one hand, to show the difficult time
of the early twentieth century in American history, and, on the other hand, — the specifics of ragtime as a musical genre popular
at that time. The secondary metaphors with the source sphere “Music” include the following source frames: “Sound of Music”,
“Singing”, “Timbre of a Musical Instrument”, “Playing a Musical Instrument”, “Musical Instrument”. Such metaphors
undoubtedly embellish the narrative, making it more vivid and aesthetically pleasing to the reader.

Keywords: musical metaphor, key metaphor, secondary metaphor, musical term, metaphorical modeling.

Lens JAaHHOU CTaThU: HCCIIEIOBaTh  XapakTepusyeTcs pUTMHUYECKON OCTpOTOH,
My3bIKaIbHEIE MeTagopsl B pomane J.JI. JlokTtopoy  co3maBaemoit HECOBMA/IEHUEM PUTMHUYECKHU
«Parraitm». JlaHHas Uenb Npeanojaraer peuieHue CBOOOJHOM, Kak OBl «pa30pBaHHON» MEJOIUH.

CJIEYOLINX 33a4:
1) Omnwucats KIH04EBYIO MeTaopy parraiiMa u
0003HAa4YUTh CIIENU(UKY €€ UCII0Ib30BAHUS B POMAHE.
2) IIpoananm3upoBath BTOPOCTEIICHHBIE
My3bIKajJbHbIe MeTadopbl co chepoi-HCTOYHUKOM

«My3bIKa» B COOTBETCTBUH c Teopuei
MeTahOopHIECKOro MO/JIETTMPOBAHNS, BBIJICIINB
cucteMy (hpeiiMOB-MarHUTOB U CJIOTOB.

B KayecTBe METOJIUKHI HCCIe0BaHUs

UCTIONIB3YIOTCS TEOPHs KOHIENTYaIbHOW MeTadopsl 1
TeopHs MeTahOpHIECKOTO MOJIETTMPOBAHHUS
(A.H. bapanos, I0.H. Kapaynos, U.M. KoGo3era,
E.C. Kybpskosa, A.Il. UyaumHOB M Ap.), KOTOpHIE
MO3BOJSIIOT ~ pacCMOTpeTh  Meradopy HE  Kak
yYKpalleHne pedd, a Kak MEHTAIbHYI CIUHHMILY,
cnioco0 mo3HaHus Mupa. Ilpu aHanmm3e MpakTHIECKOro
MaTepHaja HaXosT MECTO METO/bl KOHTEKCTYalIbHOTO
aHanm3a, Knaccuukanuu u 0000IIeHUS.

3aronoBok pomana 3.JI. Jloktopoy «Parraiim»
OPOUCXOOUT OT Ha3BaHMA MY3BIKAIBHOTO JaHpa,
nomynspHoro B Hadane XX Beka. My3bIKalbHBIN
TEPMHH «p3rTaiiM» IEPEeBOJUTCS C aHTIMHCKOrO Ha
PYCCKHM $3BIK KakK «IpepBaHHOE Bpems». Parrtaiim

Perraiim cuurTaercss OIHMM U3 NPEIUIECTBEHHUKOB
JoKaza.

Awmepukanckuii  mucarens  JO.JI.  JlokTopoy
HCTIONB3YeT WUIPy CIJIOB: MY3BIKAJBHBIM TEPMHUHOM
«parTaiiM» OH MepeAaeT HeNpoCcTOW Mepuoj] Havyasia
XX Bexka B wuctopun CIIIA, xorga BbICOKast
MOJIMTUYECKAasi aKTHMBHOCTb CpPEOHEro Kiacca |
CONMANLHBIX HHU30B TMpHBENa K MAacImTaOHBIM
COLIMALHBIM ¥ TonuTHIecKuM pedopmam. Ilpu sTom
B IIOBECTBOBAHME pOMaHa TaKXe BO3HHMKAeT
MeTadoprdaeckuil 00pa3 parraiiMa Kak My3bIKalIbHOTO
MIPOU3BEACHUS.

B uncie rmaBHBIX TepoeB poMaHa (pUTYpHPYIOT Kak
BBIMBIIIUICHHBIE ~ TIEPCOHAXW, TaK H  PEaJbHO
CYILIECTBOBABIINE JIMIIA, TaKWe Kak, Icaredb Teomop
Jpaiizep, aHapxuctka Omma [onaMaH, WIUTFO3HOHUCT
lappu T'ymuun, Oankup JDxon [upnont Moprasy,
BJIaJIEIIEN] 3aBOJIOB II0 IPOM3BOACTBY aBTOMOOMIIeH ['eHpu
®Dopn, ncuxoaHamutuk 3urmysz Opeiin. BaxHyro pois B
pOMaHe WIrpacT HETrPUTSHCKUN My3bIKAaHT, BHPTYO3
porraiima Komxay3 VYokep, 3axBaTuBLIMII CO CBOMMHU
CTOpPOHHHMKaMH MEMOpHaIIbHYI0 OMOmoTeKy Moprana u
TpeGyst OT ropouckux Brmacteii Hpio-Mopka He CTONBKO
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BO3MEILEHUSI  NPUYMHEHHOTO €My  MAaTepUallbHOIO
ymepba, CKONBKO TPM3HAHUA 32  YEPHOKOXKHM
HacesneHrneM CIIIA mpaBa Ha genoBedeckoe JOCTOHHCTBO.

B MeTadopraeckoit KapTHHE MHUpa
OJL. Jloktopoy wMmetadopa porraiima sBIseTCS
kinoueBoil. Ilpu 3TOoM  «parraiiMm» BBICTYHaeT B
KauyecTBe, Kak CQepbl-UCTOYHUKA, TaKk U cdepbl-
MarHura.

B pomaHne noBecTByeTCs 0 TPEX CEMbSIX, HCTOPUU
KOTOPBIX TecHO meperuietatrorca. OgHa ux cemei
JKUBET B HLw-ﬂopKe. Jen, Oren, Matb, Masbii u
Mnanmuit bpar Matepu xuByr B ropoae Kbio-
Pomemt mrara HL}O-I7IOp1<. OpnHaxkael MaTe HaXOIUT
3aKOMAHHOTO B 3€MJI0O, HO  €LIE  YKUBOIO
HOBOPOKJEHHOI'O YEPHOKOXEro Maislia. Bekope B
[I0/IBAJIE JOMA B COCEHEM KBapTaJle MOJULUSA HAaXOAUT
MOJIOYI0O TEMHOKOXYIO JKCHIMMHY o mMeHu Capa.
Martp octaBisier e€ ¢ MiaaeHiuemM B gome. Yepes
HEKOTOpOE BpeMs B JOME MOSBIIETCS OTell peOeHKa
Konxayc VYoxkep, aneraHTHbIN, yBepeHHBIH B cebe
4yepHOKOXuUit anucT. [To npockde OTua oH caauTCs
3a MMAHUHO U UCTIOJHAET «P3rraiiM KJIIEHOBOTO JIUCTa
C. [IxomnmuHa. 3Byyamas My3blka OYapOBBIBAE€T
JKUJIBLIOB IOMA.

HesampicaoBaTeie akkOp/bl B BHICOKOM PETUCTPE
pPENpE3EHTUPOBAHBl B BU3YaJbHBIX CHHECTETHUECKUX
Metadopax: small, clear. DcreTrueckoe HacIaXIeHIE
repoeB OT 3Byyalled MYy3bIKH OTPaXEHO BO
tdhropuctuueckoit Mmeradope: flowers, bouquets. Cp.:

Small clear chords hung in the air like flowers.
The melodies were like bouquets [1, C. 183].

ITonoxuTenbHbIE SMOLUMU YJIEHOB CEMbU MpHU

BOCIIPHATUH MY3BIKM TalkKe MPOSBIIOTCA IIPU
CONOCTaBICHUH MY3BIKH CO CBETOM, KOTOpPBIH
TpaHcopmupyeTcss B IPUYYMLIMBBIE  y30Pbl |

3amoHsAeT co00i Bce MPOCTPaHCTBO romMereHus. Cp.:

The boy perceived it as light touching various
places in space accumulating in intricate patterns
until the entire room was made to glow with its own
being. The music filled the stairwell to the third floor...
[1, C. 184].

Miapmmii Bpar Marepu PYKOBOJHUT
(eliepBepKOBBIM OT/IENIOM MTUPOTEXHUYECKOTO
npeanpusats Otiia. OH TOHUMAET, YTO €0 H300peTeHHS
MO3BOJLSIIOT ~ COBEPIICHCTBOBAaTh  Opyxkue. [IbITasch
pasbICKaTh BO30OIeHHYI0 OBennH HecOur, reponHio
JIpyroil aMepUKaHCKOW CEMbH, O KOTOPOH HJIET peub B
poMaHe, OH CIydallHO TIIOmajaeT Ha KOHIpecC B
TIOJUIEP’KKY MEKCHKaHCKOM PEBOJIIOLINH, TTOCIIE KOTOPOTO
3HaKoMuTcs ¢ OMMoi ['onmamen. Bosspaiuasice nomoit
MEX/y BarOHaMH MOJIOYHOTO I10€3/1a, B JIpaMaTHIeCKHi
MOMEHT CBOEH KHU3HU OH Pa3MbILLLIET O cCaMOyOHiiCTBE.
CTyK KOJIeC IKEeJIe3HOJIOPOXKHBIX BArOHOB BBI3bIBACT
aCCOIMAIIN c UCIIOJTHEHUEM MTHAHUCTOM
CHHKOITHPYIOILETO pHTMa partaiiMa. Cp.:

He listened to their rhythm, their steady clacking,
like the left hand of a rag. The screeching and
pounding of metal where the two cars joined was the
syncopating right hand. It was a suicide rag. He held
the door handles on either side of him listening to the
music [1, C. 198].

+

JlanmpHetme coOBITHS B pOMaHe pa3BOPadHBAIOTCS
Tparndeckd. Muammuuii bpat Marepu noanep)xuBaer
Konmxay3a VYokepa B ero crpemieHHH JOOWUTHCS
crpaBemuBoct. OH TpeayaracT CBOIO IOMOIIb B
KaueCTBE B3PBIBHUKA, OpEeTcsl HArolIo W KPacHT JIHLIO,
4TOOBl HE OTJIMYATHECS OT OCTAIBHBIX TEMHOKOKHX
npyseil. Croponnnku Konxayza Yokepa mpoHHKaroT B
Oubmmorexy Moprana, MuHupysi ee. B pesynbrare
CIIOXHBIX TeperoBopoB Komxays Yokep cnaercs, u
HOJMLEICKUAE PACCTPENIUBAOT €ro B ymop. Miuammmit
Bbpar Matepu otnpasisiercsa B MEKCHKY, I'ie y4acTBYET
B MEKCHKaHCKOH PEBOJIFOIINK HAa CTOPOHE ITOBCTAHIIEB U
MOrH0aeT B TEPECTPENKE C MPABUTCIIBCTBEHHBIMHU
BOWCKAMHU.

OcTaypHBIC WICHBI CEMBH YE3KAIOT U3 rOpoja.
Ortern B Bammarrone BeeT neperoBopsl 0 BHEAPEHUN
HOBBIX BHIOB OpYXKHS, H300pETEHHBIX Miammmm
Bparom Matepu. On otmpasnsercd B JIoHIOH Ha
OputaHckoM Kopabje ¢ mapTueil rpaHat u OoMO Iuis
COIO3HHKOB. Hewmenkas MIOJIBOJTHAS Jo1Ka
Topreaupyer kopabnb, 1 Oren norudaer. Yepes roa
Martp BbIXOAUT 3aMyX 3a Tarioo, uieHa Jpyrou
ONMCHIBAEMON B pOMaHe CEeMbH. TakuM o00Opazom,
CIIOKHBIM TIEPHON BpPEMEHH [UIi TEepOEB pOMaHa
3aKaHYMBAETCS OTHOBPEMEHHO C 3MIOXOH parTaiiMa Kak
MY3BIKaJIbHOTO JKaHpa.

[Tepexxuteie TPYOHOCTH TO3a1d, KaK U BpeMs
porraiiMa, OT  KOTOPOTO  OCTalWCh  JIMIIb
He3aMbIcioBaTeie Menonuu. Cp.:

And by that time the era of Ragtime had run out,
with the heavy of the machine, as if history were no
more than a tune on a player piano [1, C. 369].

Takum oOpa3oMm, MeTadopbl co  chepoii-
MarHuToM «ParraiiM» HaJelsroTcs IMOJIOKUTEIbHBIM
SMOTHBHBIM IIOTEHIMAJIOM, TIEPEaaBasi 3CTETHUECKOE
HaclaxJeHue OT 3Bywvamiero porraiimMa. C apyroit
CTOpOHBI, MeTadopbl co  chepoH-HCTOYHNKOM
«Porraiim» 007aJar0T HETaTUBHON 3KCIIPECCHBHOU
KOHHOTaINeH, oTpaxas  TPEBOXHOE BpeMs,
HaIlOJIHEHHOE HEOIPeIeICHHOCTHIO U
MepeKUBaHUAMM.

Kpome kitoueBoii MeTaopsl partaiiMa HaXoIsT
MecTo U apyrue meradopsl co cdhepoii-ucTOYHNKOM
«My3bikay. Hcnonb3ys Teopuio MeTadOopHUECKOro
MOJICIUPOBAHMSA, BBIJICIUM  CHCTEMBI  (peiMoB-
WCTOYHHUKOB U CIIOTOB.

OpelM-UCTOYHUK «3BYy4YaHUE MY3BIKI»
Cnot «Hotb»

Boznrobnennass Mumaamero Bpara Marepu
OpenmH HecOut npencrasisieT 1o0pokenaTenbHbe U
JIOBEPUTEJIbHBIC OTHOMICHUS MEXIy JIOJbMH Kak
TapMOHUYHO 3BydaIie HOThL. Cp.:

But there are correspondences, you see, our lives
correspond, our spirits touch each other like notes in
harmony, and in the total human fate we are sisters
[1, C. 68].

Crnot «AkkopI»

Oco3nanue Tarty, 4yTO Moe3[ yIlen, CTAaHOBUTCS
MOZ0OHO MY3BIKAJIBHOMY aKKOpAY, KOTOPBIA ynapsier
no cepauy. Cp.:
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The train was gone. The realization struck his
heart like a chord [1, C. 146].

Mertadopsl 3BydaHHsS MY3BIKH C BKPAIUICHHEM
MY3BIKaJbHOW TEPMHHOJOTUH (HOTBI, TapMOHHUA,
akkopa) (OKycHpPYIOT BHHUMAaHHWE 4YHTAaTeNsd Ha
YEJOBEYECKUX OTHOIICHHUSAX U YyBCTBAX.

OpeliM-uctounuk «IleHue»
Cnot «Ilenne B enom»

WNnrozuonucry 'appu I'ynunu kaxkercs, 4to
PacTsDKKM  CaMOJIENIBHOTO  JIETAaTEJIBHOIO — amrapara
MmeTapopHiecky ot npu noyere. Cp.:

The guy wires seemed to sing, the great wings
above and below him nodded and dipped and played in
the air with their incredibly gentle intelligence
[1,C. 117].

OO6HapyxuBaeTcsi cTeprasg wmeradopa MCHHA
nrui. Cp.:

Everywhere the sap rose and the birds sang
[1, C. 226].

Crot «Xop»

Ha mnoncoznanme OTia JaBUT — OIIyLICHUE
BCEJICHHOH. OHn BOCIIPUHHMAET ee Kak
MHOro4HciIeHHbIN Xop. Cp.:

... he sat pressed upon as if by a foul universe,
with the breathless wind of a ten-thousand-throated
chorus in his ears shouting its praise and abuse
[1, C. 266].

Crnot «YHHCOH»

[TocpencTBOM ~ My3BIKQJIBHBIX ~ accoLMUaNuii
ONUCBHIBAIOTCSI  3BYKH OPYXHS TP  IOMBITKaX
0cBOOOUTH MeMOpHallbHYI0 Oubnmorexy MopraHa.
3aim opyXHs BOCIPHHUMAETCS KaK MY3bIKaJbHOE
3By4aHue B yHHCOH. Cp.:

The other just stood open-mouthed as the raiders
efficiently formed a line, like a firing squad, and upon
signal fired their weapons in unison [1, C. 253].

Mertadopbl TEeHUsT TO3BOJSIOT ONHCATh 3BYKH
TPaHCIIOPTHOTO CPEJICTBA, OpYXkus, NTHL. HeoObraHOM
aBsieTcss  MeTadopa, B KOTOPOM  NPOMCXOAUT
COTOCTABJICHHE BCEJICHHOW C MHOTOYHCIICHHBIM
XOPOM.

OpeiM-ucTogHruK «TemMOp My3bIKaTbHOTO
MHCTPYMEHTa)
Crnot «TemOp TpyOBI»

3BYKH 4eJIOBEYECKUX T'OJIOCOB 3BydaT Kak TeMOp
TpYOBI M BEICOKHIT KEHCKHIA TIeBUecKuii rojoc. Cp.:

His shouts and taunts were piped in soprano
[1, C. 264].

Crnot «Tembp ro60s»

Kpuku gaek — rHycaBbIit TemOp ro6oes. Cp.:

Gulls wheeled overhead, crying like oboes...
[1,C.7].

I[lo anamormm ¢ TeMOpOM  My3BIKaJBHBIX
MHCTPYMEHTOB TIPEJCTABJICHBI 3BYKH YEIIOBEYECKUX
TOJIOCOB U YaeK.

OpeiiM-uctouHuk «Mrpa Ha My3bIKaJIbBHOM

HMHCTPYMEHTE)
Crot «Mrpa Ha poxke»

OpurunanbHas Metadopa XapakTepusyeT 3BYKH
JIaiHEPOB: OHU 110100HO MY3bIKaHTaM AYIOT B 0acoBbIe
poxku. Cp.:

+

Passenger liners tooted their basso horns
[1, C. 15].

Cr0T «Ymapsl B KOJIIOKOI

Y napsl nanbleB npaBoid pyku Marepu o J1ajoHb
JIEBOM CPAaBHUBAIOTCS C MEPHBIMH yIapaMHU B KOJIOKOJL.
Cp.:

Each of these problems she enumerated with her
right index finger tolling the fingers of her left hand [1,
C.271].

Meradopsr UTPEI Ha MY3bIKaJIbHBIX
MHCTPYMEHTaX  MO3BOJIAIOT  ONHCaTh  Mpolecc
BOCIIPOM3BOJICTBA 3BYKOB TPAHCIIOPTHOTO CPENCTBA H
JIEHCTBUS T€POUHHU.

OpelM-UcTOYHUK «My3bIKaNnbHbI HTHCTPYMEHT»
Crnort «®neiita»

Meradopudeckas  mapauiellb  IPOBOIMTCS
MEXKAYy MHTEPhEpOM IIOTOJKA pecTopaHa M (OpMOH
MY3BIKQIBHOIO HMHCTPYMEHTa — Y3KUH U BBICOKHI
MOTOJIOK HanoMuHaet ¢ureity. Cp.:

... the breezes from the ocean lifted the bottoms
of the window curtains and shivered their salt thrill
along the high fluted ceiling [1, C. 288].

Cnot «Poxox»

[Tucatens B pasHBIX BapHaHTaxX OOBITPHIBACT
cTepTyto MeTaopy: KIAKCOHBI aBTOMOOMIIEH 1 TaKCH
HaIOMUHAIOT 110 hopme poxkok. Cp.:

The terrible clatter of horses and wagons, the
clanking and screeching of streetcars, the horns of
automobiles [1, C. 42].

The streets were crowded with cabs and cars and
their horns blew at one another [1, C. 102].

There was now a silence and a stillness in the
scene that allowed the horn of a cab many blocks
away to be heard [1, C. 324].

I[To anamormm ¢ QopMoif  My3BIKAIEHOTO
WHCTPYMEHTA OIIMCHIBACTCS HWHTEphEp 3HaHUS W
CUTHAJIbHBIE YCTPOICTBA MAIlINH.

Takum obOpazom, B pomane 3.JI. Jlokropoy
KiroueBas Meradopa parraiiMa MOCTpOEHAa Ha HUrpe
CJIOB MY3bIKaJIbHOTO TEPMHUHA «PATTalM», TO3BOJISS, C
OJIHOH CTOPOHBI, [I0KA3aTh CJI0KHOE BpeMs Hauana XX
BEKa B AMEPUKAHCKON UCTOPUH, A, C APYTrOM CTOPOHEL,
— OouapoBaHHME pArTaiiMa, Kak My3bIKaJIbHOTO JKaHPa,
MOMyNMsIpHOTO B 3T0 BpeMsa. Kpome KimoueBoi
Mmeradopbl parraiiva B pomane O.JI. Jlokropoy,
HaxoAsT MECTO W BTOPOCTENEHHBIC MY3bIKaJIbHBIC
metagopsl. HecmoTpst Ha TO, 4TO Takue meradopsl B
poMaHe BBICTYMAIOT KaK IITPUXH, KOTOPbIE JIMIIb
MOJAYEPKUBAIOT 3HAYUMOCTh YEIOBEYECKUX HYYBCTB,
OTHOIIEHMH, JeHCTBUH, a Takke  OOBEKTOB
OKPY’KAIOLIEro M MPUPOJHOTO MHpa, chepa-uCTOUHUK
«My3bikay wucclieyeMbix MeTadop IpejcTaBlieHa
pazHooOpasueM (PperMOB-UCTOYHHKOB: «3BydaHUE
My3bikn»,  «[lenme», «TemOp  My3BIKaJIHHOTO
MHCTPYMEHTa, «Urpa Ha MY3bIKaJIbHOM
HHCTpYMEHTE», «My3bIKaJIbHbIII HHCTpYMeEHT». Ilpu
3TOM  HUCHOJB3YIOTCS  Kak  CTepThle, TaKk H
OpHUTHHAJIBHBIE MeTadopsl c BKparjieHueM
MY3bIKaJbHOW TEPMHMHOJOTUH, 4YTO, HECOMHEHHO,
YKpalllaeT IOBECTBOBAHUE, Jienas ero 0osiee SpKUM U
3CTETHYECKHU IIPHUBJIEKATENIbHBIM JJIS1 YUTATEIIS.
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