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BepoasabHas penpe3enTanusi koHuenta «Love» B Xy10:KeCTBEHHO-10KYMEHTAJIbHOM
napparuse /[I. Kuza «The Minds of Billy Milligan»

B nmamHOW craThe paccMaTpHBAIOTCS JIEKCHUYECKHE CpEJCTBA BepOaNbHOM pempeseHTannu KoHienta «Love» Ha
Mmarepuane npousBenenus [Ioamena Kumsza «The Minds of Billy Milligan». AxTyanbHOCTE NaHHOHM cTaThu 00YCIIOBIEHA
NPOSIBIICHHEM BO3pAcTaloIIero HMHTEpeca YYEHBIX K HCCIEJOBaHUIO KOHIENToc(epbl. MarepranoM paOoTHI MOCITYKAI
OpHTHHATBHBII TEKCT XyA0KeCTBEHHO-IOKyMeHTanpHoro HappatuBa J[. Kuza «The Minds of Billy Milligan» (1981 r.). Lens
paboTHI — ONHcaHue coJepKaHus KoHuenTa «Lovey» 1 UccleJoBaHue CPeCTB BepOaIbHOMH PENpe3eHTAluK B CHCTEME S3bIKa.
JU1s OCTYDKEHMS LIEN MBI NPUMEHSUIM CIIEAYIOIIME METO/Bl HCCIIEOBAHMSA: METO KOHLENTYaIBHOTO U Ie(HHUIIMOHHOTO
AHAJIM3a, OIIMCATENbHbINH METO], METO]| CIUIOIHON BBIOOPKH, MeToA (peliMoBoro aHanu3a. CTaThs IPEACTABICHA B KAYECTBE
MONBITKY OIIMICAHUS CPEJICTB SI3BIKOBOM BepOaamM3aIuy U3ydaeMoro KoHmenTa. [IpoBeieHHOE HcCiIef0BaHNe TTO3BOIMIO HaM
oTIpeNeNTuTh (GpeiiMoBBIe CTPYKTYpHI KoHIlenTa Love B pomane «The Minds of Billy Milligany.
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Verbal realisation of concept of love in the fictional autobiographic narrative
“The Minds of Billy Milligan” by D. Keyes

This article discusses the lexical means of verbal realisation of the concept Love based on the book by D. Keyes “The
Minds of Billy Milligan”. The relevance of the article is due to the spreading interest of investigators to the exploring of the
concept sphere. The material of the work is the authentic text of the fictional autobiographic narrative by Daniel Keyes “The
Minds of Billy Milligan” (1981). The working purpose is to describe the matter of the concept Love, and to research the means
of their verbal revealing in the system of language. In the furtherance of this goal, we used the following research methods: the
method of concept and definitional analysis, the continuous sample method, the method of frame analysis. The article is
presented as an attempt to describe the means of linguistic verbalization of the studied concept. Our research allowed us to
determine the frame structures of the concept Love in the novel "The Minds of Billy Milligan".
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B coBpemeHHOH KOrHMUTHBHOM JIMHI'BUCTHKE
3HAYUTEIbHYIO POJIb HWIPaeT H3Y4YEeHHE KOHIIETTOB.
Uro ke  mpeacraBmgeT  coboil  «koHIENnT»?
ORHO3HAYHOI'O OTBETAa HET, MOTOMY KaK COJIEepXKaHHe
JAaHHOTO TEpMHHA TI0-pPa3HOMY TpPAaKTyeTcs B
3aBHCHMOCTH OT HAyYHBIX IIKOJI, YUCHBIX U T.1.

Kak ormeuaetcs B padote H.IO. ®unmcroBoii, «B
nocyiefiHee BpeMs Bc€ Oolbliee pacnpocTpaHEeHHe
MOJy4aeT KOTHUTUBHBIN MOAXOJ K U3yUEHHIO TEKCTA,
TO €CTb TOAXOJ, CBSI3aHHBII CO 3HAaHUEM H
uHpopmanmeit» [2, C. 33].

®eHOMEH JFO0BH HETOBTOPHM. YTIOMSHYTHIH
KOHIICNIT SBJSIETCS B CBOEM pOJAE EIMHCTBEHHBIM,
MPOHMU3BIBAIOIINM CTOJb BEJHKHI apean 3HadeHHil.
Ero  yHHKaJpHOCTP  COCTOMT B  BEYHOCTH,
HE3aBUCHUMOCTH  OT  DJIOXH  CYIIECTBOBaHUM,
r100anbHOCTH, MHA4Ye TOBOPS, JIIOOOBH SBISETCS H
WHIVBUAYAIbHOH, H BceoObeMitomed. BmobaBok
M000Bb — CHIJIBHOE, CIIOKHOE, IPOTHBOPEYMBOC
YyBCTBO, KOTOPOE MPOSBISIETCS B KOPPESILUU ABYX
KOHTPAcTHBIX 3Mouuil. KoHuent mo0BH 3HaKOM JuIst
BCEX JIIOJIEH MUpa, ¥ IOTOMY OH PEHpPEe3eHTHPYETCs B
Pa3NIUYHBIX S3BIKAX.

Ha nepBoHauanbHOM 3Tamne HCCIENOBaHUS MbI
IpUMEHIWIN AeUHUIMOHHEIN aHamm3. [lo MHeHHIo
N.A. CrepHuHa, TMpUMEHEHHE aHAIN3a TOJIKOBAHHUS

CIOBa BO3MOXKHO TPU HAIWYAA HEOOXOIMMOCTH
BBIJICJICHUSI BCEX CEM, BOCCO3AIOIIUX HH(POPMAIUIO
00 onpenenennom npeamere [1, C. 237].

Ilepen TeM, Kak OCHOBAaTEIbHO HCCJICIOBATH
KOHIICIIT LOVC, BBISICHUM HCTOPHUIO MPOUCXOKACHUA
JIaHHOM JIEKCEMBI.

Jlexcema «Love» BO3HHKIIA oT
IpeBHeaHrmickoro  cmoBa  «lufu»  (J0OOBB).
JpeBHerpeueckuit  s3pIKk  nuddepeHmupyer 4

KaTeropuu JIFOOBHU, KOTOPHIC 3aTEM MEPEIUICTAIOTCS B
0JIHO aHruiickoe nmousrue «Love":

1. “agapao” (3a060Ta 0 KOM-TO, OBITH JOBOJIEHBIM
KeM-1160);

2. “eros” (cexcyaibHas TIOOOBB);

3. “phileo” (11000Bb Kak MPUBA3AHHOCTH K
KOMY-TTH00);

4. “stergo” (WMOOOBH poaWTENed K JAETAM U
HaobopoT) [6].

Ha cnenyromem »sTtame Mbl 0OpaTWINCh K
AHIJIOS3BIYHBIM ~ CJIOBAapsiM, KOTOPBIE OIPENEISIOT
nekcemy Love ciexyronm oopasom:

1. strong predilection, enthusiasm, or liking for
something;

2. an emotion of warm personal attachment,
fondness as for a child, a parent, or a friend,
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3. adeep feeling of sexual attraction, passion or
desire;

4. a profoundly tender, passionate affection for
another person [4].

Hamu BbIIENeHBI CIETYIONIME CHHOHUMBI IS
JAHHO¥ JIeKCeMBI: affection, appreciation, attachment,
devotion, emotion, fondness, like, passion, respect,
tenderness u m.o. [5].

[IpoaHamu3upoBaB  OCHOBHBIE  TOJKOBAHWS,
MPE/ICTABIICHHBIC B AHTJIOA3BIYHBIX CIOBApsX, HaM
yIAIOCh BBIICINUTh OCHOBHBIE MPU3HAKH KOHIEIITA
«Love». Nmu ssustotcss «a feeling of personal
attachmenty, «profound affectiony, «sexual desirey.

B namieli pabore Mbl u3y4aem konuent «Lovey ¢
MOMOIIBI0 (PEHMOBOTO aHann3a, aBTOPOM KOTOPOTO
SIBIIAETCS M. MuHckui. Kax YKa3bIBaeT
H.IO. ®unucroBa, «corimacHo 3TOH Teopuu
BOCIIPHSITUE JEUCTBUTEIBHOCTH IPOUCXOAMUT dYepes
cornocTaienue pperMoB, KaXKblil U3 KOTOPBIX CBSI3aH
C KOHKPETHBIM KOHIIETITYyaIbHBIM OOBEKTOM MaMATH 1
nHpOpManue, oJTy4aeMoit u3 MHupa
nerictButensHOCTHY [3, C. 180].

Me1 BRI Oa30BEIe (hpeiiMbl koHIenTa Love
B pomane /[pmena Kwuza “The Minds of Billy
Milligan” (puc. 1):

PREDILECTION

LOVE

'

FONDNNESS

PASSIONATE
AFFECTION

Puc. 1. ®@peiimoBas cTpykrypa KoHuenra Love

Hamu ObUTO BBISBICHO, YTO YYBCTBO IHOOBH Y
TJIaBHOE Tepos [aHHOTO pOMaHa BO3HUKAeT IO
OTHOIICHHIO K €r0 CEMbE M OJIM3KUM JIFOMISIM, a TakKe
JIETSIM, OCOOCHHO K €r0 MaJICHPKUM CYOJIHYHOCTSIM.
JanHbIi Te3uC mpeacTapieH B ¢pperime «Fondnessy.

Huxe npuseném npumepsl U3 TEKCTA:

“Call Kathy or Mom and tell them not to get
round here anymore. ... But I do love them and I feel
sorry.” (Ilo3Borute KT M Mame M CKaXHTE UM,
4TOOBI OHH OOJIbIIE HE MPUXOAWIH Croma. ... Ho s
o000 uX 1 MHe xkaub.) [7, C. 31];

«She came to understand that the other
identities had a deep affection and a sense of
responsibility for the younger ones.» (OHa mpumia K
MOHUMAHHI, YTO JApPYrHe JIMYHOCTH YYBCTBYIOT
rIyOOKYH0 JTF000Bh U OTBETCTBEHHOCTH 33 MIIAIINX. )
[7, C. 65];

“She is such a delightsome kid. I have a
particular fondness for her.” (OHa — ouapoBaTEeIbHBIN
pe6énok. S mnmrTaro K Heil 0coOyH HEKHOCTb.)
[7, C. 123];

“I love kids,” he said. («51 mobmto neteit,» —
ckazan oH.) [7, C. 298];

“And these kids,” he said. “I just love these
kids.” («1 »atn nern,» — ckaszan oH. — «SI mpocro
mro0ro 3THX Aereit.») [7, C. 306];

“She raved Ragen, his belligerence as well as
his tenderness with Christene.” (OHa BOCXHUIIAaJach
PalimpxeHoM, €ro arpecCUBHOCTBIO POBHO, KaK U €ro
HesxHOoCThIO K Kpuctun.) [7, C. 331].

WHpIM, HE MeHee BaKHOE BEIpA)KCHHE UyBCTBA
JOOBH TIPEICTABIACT COOOH HEKHOCTbD, IPOSBIIEMAst
K TPOTHBOIOJIOKHOMY IOy W IIOIpa3yMEBAroIIas
3a00Ty, CHWIBHYIO TPHBSI3aHHOCT K  CBOEMY
BO3IFO0IEHHOMY. B cBsi31 ¢ 3THM B KOHIIENTe Love MBI
BBIJIETNM clenytonnii ppeiim «Passionate Affectiony.

Cpenu 24 nauunocteid bunnu Munnurana i
JIBe U3 HUX (MOIPOCTOK ToMMH, KEHCKast CyOTUIHOCTh
Ananana) CrmOCOOHBI BbIpa)KaTh YYBCTBO JIFOOBU H
MOCJICIYOIIHE OLIYIICHUS HEXHOCTH, MPUBSI3aHHOCTH
M0 OTHOIIEHHIO K KOMY-TH00.

OtmeruM, 9TO AJanaHa HAIpPSIMYI TOBOPUT O
CBOEHM HEOOXOIMMOCTH JTFOOUTH M OBITH JIFOOMMO:
“They don’t know what love is,” Adalana
said, “what it means to be held and cared for.” («<Oun
HE 3HAIOT, 4TO K€ TaKoe JIF000Bb,» — CKa3ana AJanaHa,
— «4TO 3HAYHT, Korja TeOs MOJIepKUBAIOT U 0 TeOe
3abotarcs.») [7, C. 78];

“You men don’t understand, at least the
children understand what love is, what commiseration
is, what it means to put your arms around somebody
and say, ‘I love you, have feelings for you and care
about you.” (Bbl, MyXYHHBEI, He TOHHMaeTe. Jlaxe
JETH TOHUMAIOT, YTO €CTh JIIOOOBb, YTO €CTh
COYYBCTBHE, YTO TaKOE OOHATH KOTO-TO U CKa3aTh: <1
o000 Te0s1, y MEHS ecTh UyBCTBa K TeOe, 51 3a004ych
o tebe.») [7, C. 88];

“What love is. What the need for love is. To be
held by someone, nothing but to feel affection and cared
for.” (Uto takoe 1r060Bb? UTO Takoe HEOOXOIUMOCTh
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mobuts? beITh monnepxuBaemoii  kem-to. IlpocTo
OIIYIIATh TEIUIOTY | 3a00ty.) [7, C. 90].

W3 BBILEYHOMSHYTBIX NPUMEPOB CTaHOBHUTCS
SCHO, YTO AJlajiaHa pacrojiaraet jekcemy Love B onuH
psIl cO CIIOBaMU U BBIpaKEHUsIMH fo feel affection, to
be held by someone, commiseration, to care about, to
put arms around somebody.

B 1maHHOM XyZOXXECTBEHHO-IOKYMEHTAJILHOM
HappaTHBE NPHCYTCTBYET JHIIb OJHA HEOOJIbIIAs
TF000BHASI UCTOPHS CYONMIHOCTH TOMMH ¥ JCBYIIKH
MapBuH. YIIOMHHaHHE 3TOTO COOBITHS MPEICTABICHO
B BHJIE PETPOCIIEKTHBA B npoiwioe bumnm Munnurana
B TIPOLECCE BBI3IOPOBICHHUS:

—  “Idon’t really know,” said Tommy, “and to
tell you the truths I don’t care. I just know I love you”
(«Sl mpaBna He 3Hat0, — ckazan TOMMHU — UM, YECTHO
TOBOpsI, MHE BCE paBHO. 5] MpOCTO 3Har0, YTO JIFOOIIIO
Tebs.») [7, C. 265];

—  “I love you, Marvene, and miss you. ... Well
Marv I love you verry verry verry much take care.” («51
mobmo TeOs, MapBuH, U 1 cKy4aro. ... Hy 49T0 X,
Maps, s TeOs mOOMIO 04 04 04 TH MHE HE
Oe3pasmmyHa) [7, C. 273].

Ha ocHOBe M#aHHBIX INPUMEPOB MBI MOXKEM
cienatb BBIBOA, 4YTO TOMMH WCIBITHIBAET OYEHb
CUWJIBbHBIE YyBCTBA K MapBHH, HECMOTPS Ha CBOM IOHBIN
Bo3pact. Takue uyBcTBa HE SBISIFOTCS XapaKTEPHBIMH
Juist Bunmn Musuturasa v ocTalibHBIX CyONINYHOCTEH.

Yrto kacaercs camoro bwiiu Mwuurana, B
IpoLecce BBI3ZIOPOBICHNUST BBIACHIETCS O KpaiiHe
aTpo()MpOBAaHHON UYYBCTBE JIOOBH Yy LEHTPATHHOU
mmaHoctd. “I don’t have any person I love to make
one for,” he said. («Y MeHs HET HHKOTO, KOTO OBI s

CIIMCOK NCITIOJIb3OBAHHBIX NICTOUYHNKOB

001, 4TOOBI ClieNlaTh 3TO [PUCYHOK] JJIs HEro,» —
ckazan oH) [7, C. 77].

Janee B xonnente Love Mbl paccMoTpuM dpeiim
«Predilection». CtouT OTMETUTH TOT (AKT, YTO Y
TJIABHOTO TEPOsI COBMECTHO C €ro CyOJMYHOCTSMH
OTPOMHOE YYBCTBO JIIOOBM BBI3BIBAET X000u. VY
KaXIO0M JMYHOCTH €CTh CBOM YBJIICUCHHS, HIDKE
MIpHUBEIEM B IPUMEp JINIIb HEKOTOPHIC U3 HAUX:

— I love to write poems ...” - she wept. («S1
JIO0JTIO TTUCAaTh CTUXH,» — IIaKayia oHa [ Afanana).) [7,
C.79];

—  “Sure, I would like that,” Allen said. “I just
love to paint.” («KoHe4yHo, s OB XOTed, — CKasal
Annen. — S mpocTo mo6itto pucoBatk.») [7, C. 213].

Kak mokaszan mnpojenaHHBIH HaMH — aHaIU3
XY10’)KECTBEHHO-TOKYMEHTAIBHOTO HappaTHBa,
¢dpeiim  «Predilection» B 3HAYUTENBHOH CTEICHH
MpeBaIMpyeT B CTPYKType KoHIenTta Love, Tak Kak
gamie BCero OBUI aKTyallM3UpOBaH B TEKCTE. XOTb
¢dpeiim  «Passionate  Affection» mpencraBieH B
MEHBIICH CTENeHH B CTPYKType KoHmenta Love, B
pomane J[. Ku3a oH TecHO meperieTeH C JIF0OOBEIO
OIHOTO U3 JInyHOocTed bunn Munnurasa.

Wurepnperanys KOHLIENTa Love B
XY/I0’)KECTBEHHO-TI0KyMeHTallbHOM HappatuBe «The
Minds of Billy Milligan» cBunerenscTByeT o
CO3JaHUM JOBOJIBHO MHOIOMEPHOM KOHLENTYyalbHOM
MoJenu JioOBHM, KOTOpas B  CBOIO  ouepenb
00pa3oBHIBAET /IBa MOJIFOCKL: C OJJHOM CTOPOHBI, JIIOOBU
KaKk TaKOBOW HET, C JAPYrod CTOPOHBI, JHOOOBB
MPOSIBIIACTCS.  KpalfHe THUHEepOONIM3UPOBAaHO dYepes
CMBICT ~ CYIIECTBOBAaHHSA JKEHCKOH CYOIMYHOCTH
AnamaHpl M depe3 HKCHPECCHBHYIO MOIPOCTKOBYIO
BIFOONEHHOCTE TOMMIL.
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